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Participants, abstracts

	Name
	e-mail
	Home institution
	Session
	Title
	Abstract

	Abádi Nagy Zoltán
	abnagyzo@delfin.unideb.hu
	University of Debrecen
	5/4
	Narratorial Consciousness as an Intersection of Culture and Narrative
	After examining (in three former essays) the cultural inscription of the fabulaic level, culturally-propelled narrative techniques in enlarging the fabula into story, and the trope as narrativity and narratorial function, I wish to turn to the narrative-text-level narratorial function as cultural discourse and narrative rhetoric. My example continues to be Toni Morrison’s Jazz, because of the complexity of a narratorial agency, which is both self-conscious and self-contradictory, since a highly judgmental narrator, full of narrative, cultural, and rhetorical assumptions, exhibits no small degree of (playful) confusion, both narrative and rhetorical. All of this is improvisational (jazz!), Derridaesque (traces, gaps), leading to the narrator herself questioning her own reliability, and making it difficult for us to read this fictional mind. Most importantly, it all ties into a cultural discourse, which is the main thrust of the rhetorical transaction.

	Ábrahám Károlyné
	abraham.erzsebet@t-online.hu
	Károli Gáspár University of the Reformed Church, Budapest
	1/5
	Coursebooks with religious topics to teach culture and language
	In these books students from the Continent study the Christian way of life in the British Isles (Learn from me, 2002 KGRE) and teenagers from Europe meet in an English Bible camp in Hungary (The Hidden Treasure, 2005 KGRE). Religious aspects of culture are manifested in people's beliefs: the Christian teaching is laid down in Bible passages (psalms, parables, sermons), prayers and church documents; lifestyle: both the campers' and the monks' activities are described; their attitude to work is visible when youngsters work on refurbishing a chapel, students help elderly people and priests produce Christian material for the media; and their attitude to entertainment realizes in enjoying religious feasts and retreats. The religious texts, the everyday life of lay persons and priests, charity work and the church services present various aspects of culture. For each section a chart with a glossary indicates the use of language: English for Specific Purposes.

	Ahrens, Rüdiger
	ruediger.ahrens@web.de
	University of Würzburg
	Fr

11:30
	Equity as Ethical Principal in Colonial and Post-Colonial Literatures: The Case of Joseph Conrad and E.M. Forster [sub-plenary]
	Equity goes back to Arostotle’s Nicomachean Ethics as a persuasive and universally acknowledged human principle. It consists in the opposition of the just and the equitable and is neither the same as justice, nor is it altogether different from justice in kind (Martha C. Nussbaum). According to Aristotle’s Ethics, equity may be regarded as a correction and a completion of legal justice. As an interdisciplinary category it also connects the relations between law and equity with the various supplementary relations between dominant and marginal discourses, colonial and post-colonial literatures, or included and excluded voices. From this point of view, my paper strives to shed new light on the fiction of Joseph Conrad (above all Heart of Darkness, 1899; Lord Jim, 1900), on E.M. Forster (A Passage to India, 1924) and on Cary Phillips’s post-colonial novel Cambridge (1992). Many more contemporary writers like Salman Rushdie, Paul Theroux, Andrew Parkin, Yasmine Gooneratne etc. will be mentioned in passing. These texts can prove the reciprocity of jurisprudence and literary criticism, of law and literature and, in this context, the equity principle certainly is the proper means of the interdisciplinary approach which links the two perspectives of analytical endeavors.

	Andor József
	andorj@freemail.hu
	University of Pécs
	6/4
	A case study in contrastive lexical pragmatics: SHIFTY and its synonyms
	The paper provides an empirically based, lexical-pragmatic investigation of near synonymy by studying the English lexical item SHIFTY and the Hungarian lexical item SUMÁK, together with their synonyms. The investigation will be based on a complex, multi-feature lexical analysis, wherein the nature of synonymy (with special emphasis on measuring the rate of prototypicality as well as distance from prototype) in the lexical sample material taken from both languages will be studied, using control testing via corpus linguistic methods and psycholinguistic elicitation. In the corpus-based investigation data taken from the British National Corpus are used, whereas data provided by psycholinguistic testing have been taken from 40 adult native speakers of English and Hungarian. Based on the results of the empirical study, in the final section of the paper the dictionary representation of the lexical sample material will undergo serious criticism.

	Annus Irén
	iannus@lit.u-szeged.hu
	University of Szeged
	5/5
	Mary Cassatt on Victorian True Womanhood
	The American–born Mary Cassatt, although widely respected in Europe for her paintings already in her lifetime, earned her fame in the US only much later. Being noted for having painted pictures of upper-class women and their experience, Cassatt has occupied a unique place in art history. More recent art criticism by scholars such as Griselda Pollock or Harriet S. Chessman read her paintings as radically modern and feminist, as sharp criticisms of what Barbara Welter defined as the “cult of true womanhood”. This presentation takes yet another look of Cassatt’s paintings in order to test these claims and, through the study of a few representative pieces argues, that Cassatt and her art were much more conventional and mainstream than these critics tend to recognize them to have been.

	Antal Éva, Dr.
	antaleva@ektf.hu
	Eszterházy Károly College, Eger
	2/2
	Ovidian Transformations in Blake’s Flower-Poems
	In his Songs of Innocence and Experience Blake tries to show “the two contrary states of the human soul” basically relying on the Biblical description of the alterations, or rather transformations, in human conditions before and after the Fall - in the light of Christ’s redemption. However, embedded in his Christian universe, we can find several references to the mythical transformations of Ovid’s Metamorphoses. In my paper, after discussing Blake’s relations with Ovid, I will concentrate on Blake’s symbolic flower-poems in Songs of Experience titled “The Sick Rose”, “My Pretty Rose Tree”, “The Lilly”, and “Ah! Sunflower!” which recall the transformation of the Ovidian amorous flower-figures (Clytie, Proserpine and Narcissus). In the analysis of the Ovidian allusions not only the relation between “Allegoric Fable & Spiritual Mystery” (Blake) but also the multiple meaning (viz. the Christian and pagan nature) of the Blakean love will be highlighted. 

	Antoni Rita
	antoni.rita@freemail.hu
	University of Szeged
	3/7
	"I want to play with you" -Evil Children in Contemporary American Gothic
	This paper aims at comparing and contrasting characters of evil children in contemporary American novel and film. I have chosen representations in popular works: Danny Glick in Stephen King's Salem's Lot, Ben in Doris Lessing's The Fifth Child, Claudia in Anne Rice's Interview with the Vampire, and Demian in Omen. The evil child is a highly disturbing stock character, self-contradictory if not oxymoronic. In vampire fiction s/he is the result of a transformatory process with an immense discrepancy between her/his body and soul. Similarly, in Omen the child's body is a mask to hide Satan. However, it's much more disturbing when the evil in a child seems to be innate and substantial, without any rational explanatioon, raising questions on educatioon, the formation of human personality, anxieties of motherhood and its ideological implications

	Ardelean Tímea
	atimi2002@yahoo.com
	University of Debrecen
	6/1
	Homecoming, quest for home, quest for self on stage in contemporary  Irish drama
	Apart from the spatial aspect of ‘home’, home is also related to psychological, emotional and spiritual states. Obviously, people tend to have strong feelings towards the place they call home, they usually have a special affection for it through their good or bad memories, and the events attached to it.  The centuries-long colonial dispossession and the huge emigration played a great role in the special relationship with place of the Irish. The quest for re-finding home and re-defining self is still central in contemporary Irish drama, though it sometimes appears in a more modern way than in the classical Irish drama of the beginning of the twentieth century. In my paper I intend to study the different ‘homecomings’ and the concept of ‘space’ in Thomas Murphy’s two plays.

	Asztalos Márta
	marti_asztalos@yahoo.com
	University of Debrecen
	3/2
	Family Romances in Faulkner's Absalom, Absalom!
	In this paper I would like to examine the appearing threads of the Freudian Family Romance in William Faulkner's Absalom, Absalom! My intention is to show how these romances operate on the level of narration and get inscribed into the story of the Sutpen family. I would also like to shed light on how this "romantic" mode of operation becomes the final and dominant one in the narrative.

	B. Varga Éva
	ebraidwood@chello.hu
	University of Miskolc
	3/5
	The shadowy figure: Wordsworth’s female characters
	As a result of recent new-historicist research the legacy of William Wordsworth has been undergoing constant re-evaluation. In addition to the newly discovered formative cultural influences, feminist criticism has identified the thematic and stylistic inspiration some eighteenth century women poets had on Wordsworth’s poetry. The exploration of such an impact, however, is still incomplete. This lack is not fortuitous. Wordsworth’s relationship to the women who served as a source of his inspiration seems similar to the female characters in his poetry. Most women in his poems were doomed to a shadowy existence. This, indeed, is the fate of Helen Maria Williams, a fashionable poetess and society figure. In this paper I wish to extend the archaeology of Wordsworth’s portrayal of the female subject focussing on the intertextual reading of two poems, Wordsworth’s “Ruined Cottage” and Helen Maria Williams’s “Song” and in this way highlight the rhetorical strategies of masculine romanticism.

	Bagaric, Vesna
	vbagaric@ffos.hr
	University of Osijek, Croatia
	4/7
	Do Age And Gender Influence The Use Of FL Vocabulary Learning Strategies? (co-presenter: Pavicic Takac, Visnja)
	The question what factors influence the selection of learning strategies has arisen in many studies of individual learner differences. The present study analyses the effect of two individual factors, age and gender, on vocabulary learning strategies (VLS) employed by 685 Croatian foreign language learners. Analyses of total means of VLS use and detailed analyses at the level of individual strategies were conducted. T-tests were used to explore the differences between male and female learners, and ANOVAs were run to analyse the variability among sixth, seventh and eighth graders. Furthermore, the results were analysed relative to two groups of participants: learners of English and learners of German. The results implied a connection between gender and use of VLS thus supporting the findings of previous studies. While there was no statistically significant difference in the total use of VLS among the three age groups, distinct preferences existed at the level of individual VLS.

	Bajner Mária
	bajner@igyfk.pte.hu
	Univeristy of Pécs
	6/8
	The image of woman in the narrative of soap operas
	Since 1980s feminism has brought neglected if not despised genres such as melodrama and romance back into the arena of theoretic research and made them a legitimate object for study. The paper attempts to analyse the narrative structure of soap operas bringing together new insights lying on three basic assumptions: 1) Male desire writes narrative 2) Female recipients’ (spectators, readers) role is to achieve an identification with the image rather than the female character 3) It is pleasurable for the female spectator to watch herself as object of the narrative. The answers to the questions the analysis raises are linked to broader gender divisions which soap operas both question and develop as a source of pleasure.

	Bakó Krisztián Zsolt
	bakokrisz@vipmail.hu
	Eötvös Loránd University, Budapest
	3/6
	Photography as Theme and Motif in Literary Texts
	Literature and photography both have a distinct history but studies of their interconnection are rather and perhaps bafflingly scarce. My proposed topic of paper aims to explore some aspects of this peculiar relationship. Ever since its birth in the 19th century, photography or “writing with light” has had a major influence on art and literature. The inherently mechanical nature of photography and its mimetic power to produce what seemed like authentic copies of nature have challenged our perception and definition of the real. My approach herewith will be limited to the editor Jane M. Rabb’s collection "The Short Story and Photography", which contains the writings of such authors as William Faulkner, Thomas Hardy, John Updike, Thomas Mann, Julio Cortázar, and many others. Secondary texts are Roland Barthes' "Camera Lucida" and Susan Sontag's "On Photography". Altough the main predicament remains, minor changes in the list of texts above are possible.

	Bakti Mária
	bakti@jgytf.u-szeged.hu
	University of Szeged
	2/6
	National Geographic in Hungarian
	When the first Hungarian edition of the National Geographic Magazine was published in March 2003, many readers complained about the poor quality of the Hungarian translations of the original English articles; even an editorial was devoted to the problem. The aim of this paper is to analyse parts of selected articles from the March 2003 issue of the Hungarian edition of the National Geographic, and compare them with the English original, looking at shifts of cohesion and coherence that have taken place during translation, and thus trying to reveal what factors could have made the Hungarian readers feel that the texts were written in ‘translationese’ and not in Hungarian.

	Barát Erzsébet
	zsazsa@lit.u-szeged.hu 
	University of Szeged
	
	
	

	Barcsák János
	barcsak.janos@btk.ppke.hu
	Pázmány Péter Catholic University, Budapest
	5/1
	The Ending of the ‘Ode to the West Wind’ and Shelley’s Concept of Necessity
	In my paper I read the concluding question of Shelley’s ‘Ode to the West Wind’ using Paul de Man’s method of the ‘rhetorization of grammar’. In other words, I argue that the question at the end of the poem (‘If winter comes, can spring be far behind?’) can be read both figuratively, as a rhetorical question affirming that spring cannot be far behind, and literally, as a real question expressing doubt about whether the spring will ever come. These two readings result in two entirely incompatible propositions, the second one calling into question exactly what the first one affirms. These mutually exclusive propositions, I proceed to point out, perfectly summarize Shelley’s concept of necessity; a concept upon which this, as well as several other major poems of his, rest.

	Bársony Olga
	barsonyo@delfin.unideb.hu
	University of Debrecen
	1/5
	Pragmatics in Professional Writing
	As a researcher of professional writing at an American University last year, I found that, with its emphasis on the reader/ hearer/ listener (the so-called You attitude, good will, etc.), professional (.e. business, technical, medical , etc.) communication relies heavily on certain principles of pragmatics, including face management, pragmatic politeness, indirectness, and even speech acts. My paper examines a handful of examples and aims to prove the working of pragmatic principles in the shaping of professional texts and communication.

	Benczes Réka
	rbenczes@yahoo.com
	Eötvös Loránd University, Budapest
	6/7
	Mental representation, connectionism and blending
	One of the most perplexing issues with regard to the semantics of compounds is how are the meanings represented in the mind. Are they entered as wholes or are they decomposed into their constituent morphemes? Accordingly, should semantic transparency be considered as a property of the entire multimorphemic expression, or as the property of the individual constituents? Psycholinguistic evidence indicates that the mind relies on a parallel system in the understanding of combinations, accessing both the individual constituents and the whole unit. The so-called connectionist model is in accord with the Langackerian approach, which claims that a compound evokes a semantic network to which neither of the constituents provide direct access, but rather they motivate various aspects of the meaning of the unit as a whole. The connectionist model also chimes with blending theory, based upon the idea of a conceptual integration network; supporting a complex, deconstructionist analysis of compounds

	Bernáth András
	a_g_bernath@yahoo.com
	University of Szeged
	3/1
	Is Hamlet Incoherent? On Some Problems of Recent Criticism
	Despite its preeminence in the Western canon and its universal popularity, Hamlet is widely regarded as the most problematic play ever written by Shakespeare or any other playwright. In recent criticism, the problem-play theory has undergone a remarkable modification: in major studies, Hamlet is not only regarded as difficult or problematic, but some problems are claimed to be irresolvable, and the tragedy itself is believed to be inconsistent, incoherent or actually confusing. For this reason, the paper examines some problems of criticism, particularly those concerning the Ghost, as well as Hamlet’s character, revenge and delay, and the plot. It is argued that some problems are not necessarily those of the play, but may be due to problematic interpretations or analyses including some anomalies of a general modern view or concept of Hamlet. Beyond highlighting the problems, some solutions are also offered, amounting to an alternative, coherent concept or paradigm of the play.

	Bertha Csilla
	csillabertha@gmail.com
	Unversity of Debrecen
	6/1
	"The falcon cannot hear the falconer"; Cultural memory in Brian Friel's The Home Place
	In The Home Place, similarly to many other Brian Friel plays, memory and music mediate between home and displacement, give meaning to meaningless moments, or help self-recognition. What this and other Friel plays suggest, is that Homi Bhabha’s widely-accepted notion of hybridity, although taking into account colonial realities, may be a disempowering description of cultural identity. Cultural memory, as theorized by, among others, Ian Assmann and Anne Fuchs, may prove to be a much more helpful survival tool. The paper will investigate how in Friel’s The Home Place, recesses of the domestic space become sites for history’s invasions, and how, on the plot level and in the imagery the intricate relationships between natives and settlers, crude colonial practices and forms of attempted assimilation, dislocation, unhomeliness and emotional homecoming with the help of the internalized lieux de mémoire, are dramatized.

	Biró Enikő
	biroenko@freemail.hu
	University Babeş-Bolyai, Cluj-Napoca, Romania
	3/4
	Traps in Teaching Intercultural Competence. Case Study of a Transylvanian University Department
	In our desire to highlight one of the present language teaching challenges we might mention the relationships between current culture definitions and modern principles of language teaching. The present paper deals with defining intercultural competence within second language teaching by clarifying the terms of sociocultural and intercultural competence. Intercultural competence means developing skills in order to be able to approach and understand the target culture, consciously built upon the students’ own cultural background, increasing students’ awareness and sensitizing them to cultural diversity. The paper studies the possible problems of teaching intercultural competence in a bunch of four “wh”-s and a “how”: WHERE, WHO, WHOM, WHAT and HOW. The paper also presents a brief case study of the Business Department of the Babes-Bolyai University at Sepsiszentgyörgy, where ESP is taught. As conclusion it reflects upon a couple of possible ways of teaching skills responsible for the development of intercultural competence.

	Bíróné Nagy Katalin
	bironenk@chello.hu
	University of Debrecen
	6/2
	Colón or Columbus?--Gloria Bird's "History"
	I intend to examine in Gloria Bird's short story how the confrontation between Columbus, the individual and Colón, the historical figure comes about in a Native American storyteller's presentation. Bird's "History" is a personal note on a Columbus, who cannot tell what the boundaries of his human integrity are, to what extent he has been swallowed up by History, and whether he has stayed/can stay an individual. Stereotypes attached to his figure are integral to what remained of him.

	Bocsor Péter
	pbocsor@axelero.hu 
	University of Szeged
	
	
	

	Bodó Katalin
	agradable@freemail.hu
	University of Szeged
	5/4
	Americas: A Study of Hybridity and 'Mestizaje' Through the Literary Works of Aurora Levins Morales
	The increasing presence of Latinos in the United States suggests a new way of thinking or rather rethinking of the history and culture of the Americas. The cultural and racial mixtures, the hybridization that is taking place among Latino members of the American society call forth the requirement for new definitions of the American identity. This present essay has the aim of presenting the redefinition of the concept of America through some literary works of Aurora Levins Morales and Rosario Morales. I try to examine the effects of the dominant culture played upon immigrants of Latin American origins in the United States, the problematics of self definitions and identity of Latino groups and their resolution in creating a cultura mestiza. Through the establishing of a mestiza culture in contrast with the hybrid culture, the immigrants’ experience of ambiguity is resolved.

	Boldog Gyöngyi
	gyboldog@yahoo.com
	Eötvös Loránd University, Budapest
	6/4
	The form and function of reporting clauses in English narratives and their translations
	According to the demonstration theory, spoken or written quotations are a type of demonstration rather than description: they selectively depict rather than describe their referents. Narrative dialogues, then, can also be viewed as a type of direct quotation. Selectivity, however, can not only be grasped in direct quotations themselves, where the vantage point is supposed to be the source speaker's original one, but also in their embedding, i.e. reporting, clauses, which are construed from the narrator's vantage point. The focus of my paper is a comparison of native English written narrative dialogues and their Hungarian translations. The dialogues are analyzed in search for a hypothesized correspondence between the aspects depicted in the quotations and the reporting clauses. In particular, I look at the lack or presence, and type of reporting clauses and their functions in the overall structure of the narratives. (Linguistics; discourse; narrative structure; dialogue; translation)

	Boldog Gyöngyi
	gyboldog@yahoo.com 
	Eötvös Loránd University, Budapest
	
	
	

	Bozai Ágota
	abozai@t-online.hu
	Eötvös Loránd University, Budapest
	6/5
	The Best Indian - Intertextual 'anchors' in Salman Rushdie's novels
	Rushdie has hidden intertextual 'anchors' in his novels. Whether intentiously or not, there are several clues about these novels to belong to the very same narrative, they seem to be chapters of the very same story. Not only there exist characters with the identical names, there are ones who are transferred to another story. For example: Shiva in Midnight's Children, a lady-killer who commits adultery with high society women whose husbands happen to be in Sweden to purchase ball-bearings, does the very same thing in The Satanic Verses, but as Gibreel. The little Moor in the Moor's Last Sigh is walked to the neighbourhood of the Chamchawala house known from The Satanic Verses. There are also common motives in all his novels: elms, butterflies, inexplicable murder, extrasensory experience, 'remake' of Shakespearean patters (the fall in King Lear and the Satanic Verses at Dover, the love story in Shalimar the Clown).I have carefully searched the texts to find these trails.

	Bökös Borbála
	bokosborbala@yahoo.com
	Partium Christian University, Oradea, Romania
	5/3
	On the Uncanny in Paul Auster’s New York Trilogy
	In my paper I want to look at the construction of the uncanny in Paul Auster’s New York Trilogy, primarily concentrating on the intertextual play with doubles, names and mingling identities within the text. I argue that the text is a narrative repetition of the conceptualization of the uncanny and the three overlapping tales offer a multitude of possible interpretations of the uncanny (as elaborated by Freud, Todorov, Lacan, and Cixous). At the same time, I propose to investigate the characters’ real and/or phantasmal experiences examinig how these are related to questions of identity.

	Bráde Loránd
	siebenburger7@yahoo.co.uk
	College of Nyíregyháza
	6/1
	Men Fighting God in Tom Murphy's plays
	The 20th century Irish Drama witnesses an almost complete decadence of religious life. The relation between man and God has not only become secularised, but dramatists present an open attack against religious dogmatism. The starting point of the man-God conflict goes back to the biblical story of creation, to the episode of Adam and Eve having a bite of the forbidden fruit of the Tree of Knowledge. The eternal conflict over acquiring wisdom inevitably ends with the fall of man who becomes the tragic victim of his own impulses. The present paper aims at examining fallen characters in some of Tom Murphy's plays trying to explain the reasons why the relation between man and God has degraded to a point where reconciliation and spiritual harmony seem impossible to achieve.

	Bús Éva
	buse@almos.vein.hu
	Pannon University, Veszprém
	3/2
	"Summoned by Life": Robert Frost's A Way Out and the Tradition of Danse Macabre
	The idea of memento mori manifested the most palpably perhaps in the death cult of the central and later Middle Ages. It penetrated everyday life and found a way into diverse modes of artistic expression: poems in Latin and the vernacular, ars moriendi plays and Holbein's woodcuts might be mentioned as the most widely known examples. Death, usually envisaged and represented as a skeleton with a scythe and sandglass, was to be expected to summon everyone at any minute. In dramatic terms, the same event gives the plot of Everyman: he is summoned by Death, and is to account to his Creator for his life. His passage (last dance) from life is presented to be slow and painful, but in accord with the spirit and expectations of the age he finally fulfils the task assigned to him and is shown a way into heaven. What Frost seems to experiment with in his most provocative play is an inverse variant of Everyman the main aspects of which will be investigated in the paper.

	Bülgözdi Imola
	alomi@thot.banki.hu
	Eötvös Loránd University, Budapest
	6/8
	Civil War Experiences and Southern Gender Conventions
	Due to historical reasons, Confederate white women had to face far more hardships than their northern sisters, while the massive mobilisation not only threatened but in certain areas also disrupted the gender conventions of the middle and upper classes. The Southern lady found herself without a protector (and later slaves) and what is more, had to shoulder the responsibilities traditionally assigned to the male head of household, besides trying to do her best in the war effort. The disruption of a hierarchical world also led to the questioning of Southern female identity in several Civil War diaries that also reflect diverse strategies to cope with new realities, while challenging the norms. I intend to analyse the concepts of patriotism, courage, propriety, and independence as interpreted by Confederate women in exceptional circumstances: Belle Boyd (spy), Caroline Merrick (women's rights activist), Loreta Velazquez (Confederate officer) and Phoebe Pember(hospital matron).

	Cora Zoltán
	Cora.Zoltan@stud.u-szeged.hu
	University of Szeged
	6/6
	Aesthetical Aspects of the Gothic Revival
	Within the field of the Gothic Revival which was a cultural process of the 18th–19th century England that manifested itself in literature, aesthetics, politics and arts, I will examine the development of the Gothic semantics. By this I mean adherent values of arts, aesthetics, politics and culture that were connoted to Gothic from the early 17th century to the 19th century. In my analysis I will lay stress on the Renaissance theory of Gothic, the aesthetical change of the 18th century, the literary and archaeological antiquarianism as well as literary influences in compliance with the survival and revival of the Gothic style. In terms of architectural inquiry I will mainly concentrate on the aesthetical aspects of the buildings of the Revival. Therefore, I will examine the change of such aesthetic notions as beauty, picturesque, sublime and infinite with regard to Gothic edifices. I will also deal with the main figures of the movement, such as Walpole, Wyatt, Barry, Pugin and Ruskin.

	Cristian Réka M.
	cristian@lit.u-szeged.hu
	University of Szeged
	4/4
	Goats, Driving Lessons and Angles: Notes on Contemporary Dramatic Identites of America
	The essay/presentation explores forms of American identities that dramatic subjects present in the context of contemporary American drama. Special emphasis will be given to the characters of Edward Albee in "The Goat or Who is Sylvia?", to Paula Vogel's figures in "How I Learned to Drive" and Tony Kushner's humans and angels in "Angels in America."

	Czeglédi Csaba
	czegledi@ektf.hu
	Eszterházy Károly College, Eger
	5/8
	Constructive Linguistics
	The paper argues that the mentalistic paradigm in generative linguistic theory is not only fully consistent with but most adequately interpreted in a constructivist epistemological and metatheoretical framework. It is shown, in particular, that biolinguistically oriented accounts of language acquisition that take knowledge of language to be a mental construct of the human mind genetically endowed with a domain-specific faculty for language are based on explicitly or tacitly adopted standard constructivist assumptions about innate autopoietic properties of cognitive systems. The paper briefly discusses some serious interdisciplinary implications of a constructivist approach to knowledge in general and knowledge of language in particular.

	Czeglédi Sándor
	czegledi@almos.vein.hu
	Pannon University, Veszprém
	4/5
	Evolution of State- and Federal-level “English-only” Proposals since 1920
	On May 18, 2006 the U.S. Senate voted to declare English the “national language” of the United States. 10 years before, the House of Representatives passed HR 123, the “English Language Empowerment Act”, which contained several stipulations that were to affect language maintenance and use besides making English the sole official language of government. The purpose of this paper is to trace the development of “English-only” initiatives appearing at state and federal level since the adoption of Nebraska’s constitutional amendment in 1920. Areas of focus include the policies that regulate “language of government”; minority access to civil and political rights; and bilingual education. Finally, predictions are made about the likely nature of a future federal-level “Official English” law.

	Csapó Csaba
	phoibosapollo75@hotmail.com
	Eötvös Loránd University, Budapest
	4/4
	Anti-mimetic Meta-dramas in Tennessee Williams’s Late Dramaturgy
	After his last success with The Night of the Iguana, Tennessee Williams’s later plays followed different dramaturgical rules; the structure of his plays became loose, less or not climactic at all, the language broken, the characters failing to communicate – for each character’s vision of another is seen through a cloudy glass, distorted by his or her own ego. These plays alienated most of the critics and all of the audiences despite the efforts of some famous performers. Reviews described Williams’ new dramaturgy as “strangely unwholesome,” “a graveside rite for a dying art,” and “a disaster.” In the late 60s, Williams became excited by the new wave of European playwrights, especially the absurdists Samuel Beckett, Harold Pinter, and Jean Genęt. In the United States he admired Edward Albee's energetic style, and he wanted the freedom to experiment. What critics had failed to accept was that Tennessee Williams was not willing to stay in the slot in which they had placed him and he did not want to write a “second Streetcar.” In his later period, he tried to experiment with new forms; he escaped realistic dramaturgical rules and did not bother with the highly poetic dialogues for which he had been so famous but wrote in unfinished sentences or let one character complete another's thought. His late plays, like those of Samuel Beckett, were abstract, with characters who were more the embodiment of an idea than real people and who might simply be named MAN and WOMAN or ONE and TWO. In my presentation I aim at showing how Williams in his later plays broke away from the realistic dramaturgy of his successful period and how these dramas can be read as anti-mimetic meta-plays.

	Csatári Annamária
	zebracsiko@freemail.hu
	University of Debrecen
	2/1
	Reading Jane – Can Jane Gray Be Jane Eyre?
	Margaret Drabble’s The Waterfall (1969) (re)constitutes a certain kind of female literary tradition based on the notion of Romanic love. While reading and imitating Jane Eyre in her life and love affair the female protagonist, Jane Gray goes through a process of identification, in which, unlike Jane Eyre, she tries to postition herself in stories told by others. Her eager identification with Jane Eyre throws her identitiy into process which results in the reinterpretation of both the well-known love story and the romantic longing for love. This twentieth-century revision questions the stability of the self, the genre of the romance and the possibility of having a genuine life/love story. Unlike in her several other novels, Drabble positions her work in the female literary tradition not only by writing about women but by rewriting about women as well. 

	Csató Péter
	csatop@gmail.com
	University of Debrecen
	5/6
	The Rhetoric of Circumvention: Rorty, Derrida, and the Metaphysical Tradition
	In my proposed presentation, I shall concentrate on Richard Rorty’s texts on the work of Jacques Derrida, notably “Deconstruction and Circumvention” (Philosophical Papers Vol. 2 85-106) and “Derrida and the Philosophical Tradition” (Truth and Progress 327-350). I will concentrate on Rorty’s claim that Derrida’s importance as a philosopher who completes Nietzsche’s and Heidegger’s project of overthrowing the metaphysical tradition is secondary, for metaphysical problems are no longer central to the exigencies of contemporary Western culture, so they had better be circumvented (rather than overcome). In short, Rorty suggests, the way of circumventing metaphysical problems is pragmatizing them, which involves re-describing those problems in the terms of Rorty’s neopragmatist vocabulary. In my paper, I will examine the rhetorical gambits Rorty deploys both to achieve and dissimulate this goal, and the aporias that attend his efforts.

	Cseicsner Ottilia
	cseicsner@yahoo.co.uk
	Eötvös Loránd University, Budapest
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	Malcontent, Malecontent, Insatiable Women
	In the focal point of my investigation stands a figure, the malcontent. As a stock character in Elizabethan literature, he is usually described as the alienated and disgruntled outsider who laments the state of the world. This description, however, is problematic in many ways. One problem is gender-related. Is ‘malcontentedness’ a characteristic feature only attributed to male malcontents (a contemporary spelling variant being malecontent), or to female insatiable characters as well? John Marston’s plays, The Malcontent and The Insatiate Countess are usually regarded as key representations of these two discontent character types. Using psychoanalytical results, a consistent distinction between melancholy, malcontentedness and hysteria should be made. In my paper, I will discuss this question from a gender perspective and will show that features usually attributed to the male malcontent may not, however, characterise his female counterpart.

	Cserép Attila
	cserepa@tigris.unideb.hu
	University of Debrecen
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	Cranberry words in English and Hungarian idioms
	The purpose of the paper is to examine English and Hungarian idiomatic expressions containing cranberry words (unique words) and explore their analyzability and metaphorical as well as metonymical motivation. Although these words do not occur outside the given expression, many of them have independent meanings. Furthermore, an etymological study can reveal what type of metaphorical and metonymical processes underlie expressions with cranberries. The study of both English and Hungarian examples will provide an excellent opportunity to compare the two languages.

	Csetényi Korinna
	korinnac@yahoo.com
	University of Szeged
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	Writers' miseries
	Stephen King’s Misery is a highly self-reflective work telling us the story of writer Paul Sheldon, a modern Scheherezade, whose life depends on meeting the demands of his number one fan. The novel probes questions regarding the identity and the freedom of the writer and what the conditions are for writing. It also examines the tensions connected to popularity and whether a celebrity can become a victim of his fans, shackled to their expectations. A comparison could be drawn between Misery and Fowles’ The Collector, where the theme of the artist kidnapped by a deranged individual already appeared. But King tries to challenge the Gothic prototype of the male villain and we have a female torturer instead. The partly autobiographical book offers a bitter analysis of the consequences of literary fame.

	Csikós Dóra
	dora@prospero.hu
	Eötvös Loránd University, Budapest
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	"Who taught modesty, subtil modesty?": Conduct Books and Prometheus Revisited in Blake's "Visions"
	Blake's heroine of "VDA" is scandalously going against codified assumptions of female modesty: her plucking of the marygold will be central to our interpretation of Blake's composite art of text and illustration. The visual pun of 'defloreation' of the plant, accompanied by a glow of light (Erasmus Darwin), is parallelled with Prometheus's act. The Titan, holding no awe for the gods, stole the fire from them, much as Oothoon, challenging age-old tenets of (proper) female virtue, appropriated the right from men to be the subject of desire (an exclusively male prerogative). The Prometheus-Oothoon assumption, it shall be delineated, is supported textually as well as visually. Relapsing from revolutionary to the archetypal passive-penitent fallen woman(cf. St Augustine; Stradanus), Oothoon finally renounces the "hypocrite modesty" of conduct literature (Heywood,Gregory)to become a liberated female, but her ambivalent gaze of the synaesthetic copulation renders the ending highly ambiguous.

	Csillag András
	csillag@jgytf.u-szeged.hu
	University of Szeged
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	Csinády Judit
	csinadyj@yahoo.com
	University of Debrecen
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	The Controversies of the Victorian English Public School 
	In my HUSSE presentation I wish to discuss the controversial aspect of the English public school in the latter half of the Victorian era when after the reforms of Thomas Arnold a new type of ideal emerged, however the curriculum failed to be adequately modernized and to keep up with the requirements of the age. On the one hand, a much desired gentlemanly ideal was cultivated within the walls of this typical national institution, which had a lot to do with the imperial interests, on the other hand, science and technical education suffered a good deal and lagged behind other Continental countries owing to the rigid classical curriculum, which survived into the twentieth century. I wish to put a special emphasis on the so-called Clarendon public schools because they could be considered as the most prestigious and the most typical schools of all. 

	Csizmadia Balázs
	csizmadiab@mail.tvnet.hu
	Eötvös Loránd University, Budapest
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	Towards heterodiegeticity: Marlow's journey from "Youth" to 'Chance'
	The aim of my paper is to demonstrate that there is a clearly discernible continuity between Joseph Conrad’s Marlovian texts. As we move from ‘Youth’ through 'Heart of Darkness' and 'Lord Jim' to 'Chance', Marlow’s involvement in his own narratives becomes increasingly looser. While this does not seem to affect his prominence as narrator considerably, his function inevitably changes. Relying on Gérard Genette’s narrative theory, I argue that Marlow increasingly adopts the characteristics of a heterodiegetic narrator, one who is not present in the story he tells. It is mainly for this reason that the question of narrative reliability arises at several points of the Marlovian quartet. Yet, it seems that the change Marlow goes through transforms him from an involved storyteller into an ‘omniscient’ narrator who is not accountable for his information, so much so that his narrative in 'Chance' may well be regarded as a fundamentally fictional account.

	Dalmi Gréte
	grete@t-online.hu
	Eszterházy Károly College, Eger
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	Predication: syntactic, semantic or pragmatic?
	Predication in Frege's sense is a monadic relation holding between predicate F and variable x. Theories of predication have tried to locate this notion in the realm of syntax, semantix or pragmatics. The present study takes the cartographic approach (Rizzi 2004), where all these aspects can be accommodated on various levels of clausal architecture. In this way, syntatic predication (Rothstein (1983, 1995)) and the Brentano-Marty type of logico-semantic predication (Kuroda (1972, 1992), Sasse (1987, 1998), E.Kiss (1991, 2001)), are seen more as complementing rather than contradicting each other. Den Dikken (2006) offers a unified account of syntatic vs. logico-semantic predication. He introduces a functional projection called relator Phrase (RP)whose main duty is to connect the subject with the rest of the clause. Some problems of applying this theory to multiple topic sentences and topicless sentences will also be discussed in the paper.

	Darginaviciene, Irena
	
	Mykolas Romeris University, Lithuania
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	Teacher attitudes towards classroom management in IT based classroom
	See under Tamosiuniene, Lora

	Dávid Gyula
	gyuladavid@freemail.hu
	University of Debrecen
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	Overlapping Conceptual Aspects of Idiomaticity
	The conceptual classification of idiomaticity offers us insight into several underlying metaphorical and metonymic groups. The quesion arises whether these metaphors or metonymies are related to a variety of concepts and if they are what the reason for that is. This paper seeks to find major groups of this kind and give an answer to whether the existence of these overlapping categories can be explained either by folk theories or human perception. Discovering regularities of this nature may alleviate our understanding of the metaphorical and metonymic roots of thinking as well as throw a light on how learning and teaching idioms might be approached.

	Dávidházi Péter
	dapeter@iti.mta.hu
	Eötvös Loránd University, Budapest
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	Redefining Knowledge: An Epistemological Shift in Shakespeare Studies [sunplenary]
	Based on a close reading of the 2004 Shakespeare and the Mediterranean and recent biographies of Shakespeare, the paper argues that recent Shakespeare scholarship enhanced our knowledge not only by focusing research on geographical aspects of Shakespeare's oeuvre, but also by redefining our very criteria of relevant knowledge at the beginning of the new millennium.  The analysis of the methodologies applied in recent scholarly works testifies to the changing status of speculation, of the probable, of the hypothetical, and of counterfactual reasoning, and reveals an important epistemological shift in Shakespeare studies.

	Dolmányos Péter
	dpeter@ektf.hu
	Eszterházy Károly College, Eger
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	An Afterwards -- Abandoned Places in Derek Mahon's Poetry
	The category of place is an often discussed element of the poetry of Derek Mahon. Though Mahon's poems often suggest an uprooted and displaced stance, his persona's are still firmly anchored in the notion of place. A number of poems in Mahon's oeuvre visit places which are no longer inhabited by human beings. Human presence is written over by nature's power of reclamation, yet human landmarks remain, at least up to the moment of th epoem, to bring about a strange contrast between natural permanence and human transitoriness. The moment, however, is often of fusion too, in which the two worlds combine to build up a surrealistic third one which in turn induces rather embarrassing thoughts concerning human experience.

	Dósa Attila
	a_dosa@hotmail.com
	University of Miskolc
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	‘Fife’s lyric hills’: Landscape Poetry and Versions of Scottish Identity in Douglas Dunn’s 'Northlight'
	This paper examines the ways in which landscape, history and nationality converge in Douglas Dunn’s attempt to construct a poetic identity for Scotland in his 1988 collection 'Northlight'. Assuming that Dunn approaches historical and social dilemmas through lyrical identification with the local landscape, I consider Cairns Craig’s and Homi K. Bhabha’s theories of 'in-betweenness' in relation to definitions of 'nation' by Benedict Anderson and Ernest Renan. I argue that by exploring the space between secular and metaphorical apprehensions of history, Dunn transforms nationality into the subject of an open-ended hermeneutic dialogue, which leads to a tolerant and egalitarian view of the nation. He furnishes the clearly defined geography of North-East Fife with a fixed identity which, metonymically, proposes a sense of continuity in the diachronically changing selfhood of the whole of Scotland.

	Dömötör Ildikó, Dr.
	ildibildi@dpg.hu
	Eötvös Loránd University, Budapest, Apáczai Csere János Training School
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	Victorian gentlewomen's attitudes to the Australian fauna
	British gentlewomen faced a challenging life in the remote areas of settlement throughout the nineteenth century. To survive, women had to modify their notions of gentility and adapt themselves to the new circumstances. Among many things they had to accept and get used to the novel surroundings of the Australian bush. This paper proposes to study the way British genteel women appreciated the native fauna. Australian birds were admired for their colourful plumage and kangaroos as well as possums were often kept as family pets. In times of harshness, however, the meat of certain native animals was sometimes served on colonial dinner tables. Snakes, dingoes and insects, on the other hand, were considered as nuisance. While some bush animals were therefore loved for aesthetic and practical reasons others were feared when they posed danger to the everyday lives of the settlers. 

	Dragon Zoltán
	zoltandragon@gmail.com
	University of Szeged
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	What Filmmaking Can Do, and Theory Can't: Dialogue of Film and Novel on the Screen
	The title of my presentation is an allusion to Seymour Chatman's seminal study on film adaptation, but with a twist since, while Chatman implicitly favors the literary source over the adaptation, Spike Jonze's adaptation of Susan Orlean's "The Orchid Thief" (self-reflexively) entitled "Adaptation" proves the power, flexibility and ingenuity of adaptation that continuously "rewrites" its own source so that by the end the term "origin" loses its sense. Unfortunately, the theoretical discourse on film adaptation is legging behind the example offered by this particular film, as "Adaptation" is not merely "talking" about dialogic intertextuality (a term coined by Robert Stam, that has barely produced "real" dialogism in the critical discourse, though) but "doing" it, providing a metacritical position on the very theory that tries to "catch" its tricks. I will address issues and debts that are symptomatic of present day adaptation theory and criticism by taking my cue from Jonze's film.

	Düring, Michael
	dueringm@uni-greifswald.de
	University of Greifswald, Germany
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	Swiftian ‘Cannibalism’ in Russia: Russian Translations of „A Modest Proposal“
	In Russia, three translations of “A Modest Proposal” exist. The first one was published in the 1870s, the second in 1881, both were part of the Dean’s rediscovery as author of satires in the last third of the 19th century. For readers that were used to Gulliver’s Travels in translations only, “A Modest Proposal” was a complete new experience -- especially the cannibalistic theme and the extreme mercantilism -- seem to have influenced the translators. By far more neutral, B.B. Tomashevskiy translated the “Proposal” in 1955, the year, in which Swift as pamphleteer and verse writer was discovered for the Soviet cultural context during the Thaw. The paper will show, in how far the translators succeeded in preserving the mercantile and dehumanizing discourse of the original text in their Russian translations.

	Eitler Tamás
	eitler@freemail.hu
	Eötvös Loránd University, Budapest
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	“Subtract five for club promo”: Estuary English from a sociolinguistic perspective
	This paper discusses why Estuary English (EE) is gaining ground in present-day Britain. The percolation of EE features can be regarded as both horizontal and vertical since their trajectory is across dialects and sociolects. EE can be claimed to be a fluid entity located in the middle section of the linguistic continuum with RP and Cockney at the two extremes. This fluidity will be demonstrated through a discussion of EE features on the basis of a recorded corpus. The second part of the paper will show that the spread of EE reflects a decrease in the rigidity of class distinctions. Importantly, it is not only lower class speakers who accommodate to upper middle class features but upper class speakers, too, adjust their language in particular interactions. This latter move can partly derive from these high-profile speakers’ inclination to blend in the group of the MeWe generation and to preserve their street credibility.

	Erdei Nóra
	erdeinora@gmail.com
	University of Debrecen
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	Look at the Poem - The Visual Context of Goblin Market
	“We must not look at the goblin men” – says Laura in Christina Rossetti’s most influential poetic fantasy, Goblin Market, marking the visual aspect as part of the construction of identity, the identity of women. This rises questions of pleasures and transgressions enabled by looking and calls attention to the poem’s relation to its own illustrations and visual representations. The narrative inspired a variety of illustrations from children’s books to pornographic magazines and comics, therefore my aim is to explore the specific nature of such visual network – how the gaze is dynamised within and out of the text; how the scopic economies of textual characters are related to the images of illustrators; and in what ways image and text are connected within the context of female poetic and visual framework, enlightening a pattern of transformation in female cultural positions, while shows what happenes if we do peep at the goblin men...

	Fabiny Tibor
	fabiny_tibor@hotmail.com
	Pázmány Péter Catholic University, Budapest, Károli Gáspár University of the Reformed Church, Budapest
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	Images and Shadows for Divine Things: the Religious Aesthetics of Jonathan Edwards
	The paper offers to explore the unique theological aesthetics of Jonathan Edwards (1703-58) America’s most important theologian and religious thinker. The index of his stature is the Yale University Press critical edition of his collected works, which will number 27 volumes. The paper examines his typological writings (contained in Vol. 11) and wishes to argue that Edwards was both a figure of the Enlightenment and a discerning critic of it.

	Farczádi Bencze Tamás
	tamas.bencze@axelero.hu
	Károli Gáspár University of the Reformed Church, Budapest
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	Interdisciplinary Approach in Teaching English
	Language teaching is content-based according to Communicative Approach. In the presentation given at the conference the various options of integrating certain subjects into teaching English will be treated. In addition to teaching English through different disciplines a modern language teacher is supposed to train his students’ minds through challenging problem solving activities. This is the way how teaching process can be made holistic. The presenter will focus on the intercultural aspect of teaching EFL as well, because culture is the most important subject area in foreign language lessons. Authentic materials provide both the students and the teachers with a lot of authentic resources so that students’ cultural awareness can be increased. The various types of authentic resources will be analysed and presented according to various criteria such as: what subjects are represented in English classes and what components of communicative competence can be developed by using them.

	Farkas Ákos, Dr.
	farkas.akos@ppk.elte.hu
	Eötvös Loránd University, Budapest
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	Burgess Our Contemporary: the Enderby Novels and Post-Bakhtinian Theory
	In his magisterial work on the post-war English novel, Tamás Bényei notes the controversial nature of Anthony Burgess’s critical appreciation. This paper undertakes to demonstrate that when read in the light of advanced literary theory inspired by the work of Mikhail M. Bakhtin, Anthony Burgess’s novels in general and his “Enderby Tetralogy” in particular will appear to satisfy all criteria of literary excellence reformulated by such influential critics as Frank Kermode, Umberto Eco or Derek Attridge. Besides documenting the relevance to the Enderby novels of the key concepts of Bakhtinian, and post-Bakhtinian, cultural narratology, “Burgess Our Contemporary” sets out to interpret the four novels in the related terms of current ethical criticism. As well as indicating innovative ways of retheorizing its general area of critical investigation, this paper argues for the inclusion of works other than A Clockwork Orange into Hungary’s rather narrow “canon” of Anthony Burgess’s impressive novelistic oeuvre.

	Fejérvári Boldizsár
	fejervari@freemail.hu
	Pázmány Péter Catholic University, Budapest
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	Ephemera Eternalized: The Case of Thomas Chatterton
	I intend to show how what might in other poets have been considered 'ephemera' found its way into The Complete Works of Thomas Chatterton (Oxford: Clarendon, 1971). In doing so, I will use Alexander Pope's works as 'control text'. The theoretical issue at stake is Michel Foucault's famous question: "What is an Author?" Due to his untimely death, Chatterton was in no position to authorize any 'collection' of his works. Practically everything he had ever committed to paper was eventually printed in The Complete Works, including texts which were definitely not intended for publication. This leads to a practical issue: how much of this extensive written corpus is worth attention in research and teaching? What makes Chatterton's case unique is the fact that his oeuvre is equivalent to 'that which he ever wrote', whether private or public, whether intentionally 'literary' or confessedly pedestrian. It is in this sense that Chatterton’s ephemera are eternalized

	Fenyvesi Anna
	fenyvesi@lit.u-szeged.hu 
	University of Szeged
	
	
	

	Földváry Kinga
	foldvarykinga@freemail.hu
	Pázmány Péter Catholic University, Budapest
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	Never Let Me Go – Old Ishiguro Themes in New Disguise
	Kazuo Ishiguro’s oeuvre is characterised by several recurring thematic elements, easily recognisable in the different contexts, although each of his better known novels has its own particular topic and way of presentation. These elements are mainly the feelings of alienation, as experienced by someone of an earlier generation, unable to find their place in a new and changed world, mostly after the second World War, looking back on their past with regret and remorse for sins committed with good intentions or opportunities missed by accidental blindness. Ishiguro’s latest work, Never Let Me Go, at first sight, seems to be set in an entirely different context, but on closer inspection reveals the traces of these elements – it appears that the author cannot let the old topics go, but he is certainly able to put them in a shockingly new and rather queer context, presenting the reader with moral questions our generation will have to face in the future.

	Furkó Péter
	furkopet@freemail.hu
	University of Debrecen
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	The status of "of course" as a discourse marker
	This paper will take a theoretical as well as empirical approach to the functional spectrum of "of course" and its status as a discourse marker. As for the latter issue, I am going to argue that, despite the fact that the non-saliency and peripheral status of "of course" as a discourse marker is frequently observed in the literature, "of course" displays a whole range of the formal and functional properties of the category of DMs, namely non-propositionality, variable scope, multifunctionality, context- and genre-dependence, procedural meaning, weak clause association and connectivity / textuality. On the other hand, an empirical study of "of course" reveals that its functional spectrum is a lot broader than previously observed and includes a whole range of functions such as marking narrative structure and information management as well as lists, sequences, personal-centre switches, face management, etc. in addition to simply serving as a feedback signal or a booster.

	Gaál Szabó Péter
	dszabop@yahoo.com
	Kölcsey Ferenc Reformed Teacher Training College, Debrecen
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	“Please tuh give us uh restin’ place:” The Black Sacred Cosmos as the Space of Individual and Social Integrity in Jonah’s Gourd Vine
	C. Eric Lincoln and Lawrence H. Mamiya describe the Black Church in terms of a “black sacred cosmos,” which reflects a “particular cultural and historical configuration” of the African American community. Their concept can well be adopted to Zora Neale Hurston’s Jonah’s Gourd Vine to analyze her concept of a specific religio-cultural space. Her sacred cosmos is constructed in the function of such binaries as the sacred and the profane, folk and institutional religion, as well as Christian and non-Christian religiosity. Despite the tension inherent in her spatiality due to these binaries, and its heterogeneity of many kinds, Hurston manages to establish a nurturing spatial framework of cultural implosion that proves an autonomous social space in the American scene.

	Gárdos Bálint
	gardosbalint@gmail.com
	Eötvös Loránd University, Budapest
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	The problem of originality in William Hazlitt 
	William Hazlitt, probably the most significant essayist and critic of British Romanticism, seems to have been drawing an increasing amount of critical interest in recent years in Britain and America, which remains virtually unrecognised in Hungary. The nine-volume critical edition of his Selected Works (by Duncan Wu), and the increasing number of selections available from the leading publishing houses all demonstrate this fact, as do the numerous volume-length studies of his work (Natarajan, 2006; Whelan, 2005; Grayling, 2001; Paulin, 1999; Natarajan, 1998). This lecture aims to draw attention to this major writer through an investigation of his concept of originality, which helps to bring into focus the most important themes both of his psychological and moral thinking, and of his practise as a critic of literature, especially in his diagnosis of the problematic status of modern literature.

	Gellért Marcell
	gellert_m@yahoo.co.uk
	Eötvös Loránd University, Budapest
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	"King Lear" Remapped - Topical Spaces vs. Spatial Topoi in Shakespeare's Tragic Utopia
	The paper’s purpose is to re-explore the world of King Lear through mapping up its spatial dimensions hidden and revealed by the manyfold means of Shakespeare’s space-dramaturgy.The governing idea of the approach is the assumption that tragic space is both an archetypal and topical, universal and local, representative and referential metaphoric signifier of the tragic experience, organic to the composition, acting in all the cardinal spheres of the play. The exploration of space in its all-pervading aspectuality as the primary vehicle of dramatic movements intensely at work in all the major compositional elements of tragedy as well as the distinguished local concerns unique to the play – the topical theological, moral, social, psychological and aesthetic–metatheatrical features of the Lear-world - promise another chance of critical familiarization, habitation and domestication of Shakespere’s tragic nowhereland deemed all-too distant and uninhabitable by its agents and victims alike.

	Gergely Nikoletta
	gnikoletta@gmail.com
	University of Debrecen
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	Transgressing Boundaries: Representations of Hysteria, Subjectivity and the Body in Jane Campion’s The Piano
	In her The Psychic Life of Power, Judith Butler examines Michel Foucault’s notion of subjectivity, in which the regulation of the body is conceptualized as a borderline separating two different modes of existence: a pre-subjective state, dominated by a frameless, irregular body, as opposed to the repression of the body, which is argued to be the pre-requisite of the constitution of subjectivity. In Jane Campion’s The Piano, I intend to investigate the applicability of Foucault’s notion of subjectivity to the film’s protagonist, Ada McGrath, whose muteness earns her the label of being called a “strange creature” and, arguably, also a hysteric. Considering Foucault’s notion, it seems that Ada’s status as a subject is endangered by her symptom through which her body comes to the fore at the cost of her subjectivity. However, this neat delineation between subjective and non-subjective positions seems to be disrupted when hysteria enters the scene.

	Gergely Zsuzsanna
	gergely@btk.pte.hu
	University of Pécs
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	Reading and Mind
	The paper reports on a series of experiments conducted in connection with the acquisition and practice of literacy in two languages. The major issues discussed are (i) what part cognitive mechanisms play in the course of acquisition of literacy at the perception level of cognitive functioning, (ii) what perceptual and functional phenomena are salient, (iii) what universal cognitive mechanisms and operations are utilised when interpreting texts, (iv) how context-dependant unconventional words are and (v) what the nature of the clues is that are not in the language.

	Glant Tibor
	tglant10@yahoo.com 
	University of Debrecen
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	Black Is Ugly. Black Is Beautiful. Black Is.
	In this talk, I will try to join Prof. Zoltán Kövecses in the discussion of universality and variation of metaphors. I have narrowed down my own inquiry to explore African American cultural traditions expressed in such creative activities as literature, painting, and music. In a narrower sense, this research has been done on concrete pieces of literature written over the last 150 years of African American literary activity. My findings can be grouped into clusters of metaphors interrelated in their source and/or target domains. Such clusters are assembled around the foremost source domains of color, migration, quilting, call-and-response, lynching, and slavery, addressing the target domains of life, the self, history, race, society, creativity, and human bondage. Since my research aims to help initiate African American cultural studies through the study of metaphor, I am offering this talk as a call, hoping to receive a lot of responses.

	Hargitai Márta
	mhargitai@freemail.hu marta_hargitai@yahoo.co.uk
	Eötvös Loránd University, Budapest
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	Linguistic changes in Shakespeare’s King Lear
	The present paper, itself a transformed version of a chapter in the author’s doctoral dissertation of 2000 on Metamorphosis in King Lear, is about the linguistic changes in Shakespeare’s tragedy focusing on speech acts used by the title hero. It aims at explaining why after the first scene, some of Lear's performative, namely the declarative and the directive, utterances are out of joint revealing the discrepancy between Lear's speech acts and the actual acts they bring about concluding that the speech acts without the duly appointed speaker, the appropriate situation and addressee, accompany the process of Lear’s psychological metamorphosis, or more precisely, they are the linguistic projections of it. The insufficiency of commissive speech acts marks an even more severe breakdown of identity than the apparent command of elements: Lear is not only devoid of subjects to carry out his orders but he also lacks strength to act, he is even incapable of finding out possible ways of action.

	Hartvig Gabriella
	hartvig@btk.pte
	University of Pécs
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	The Irish Reception of Richardson in the Eighteenth Century: The Memoirs of Miss Sidney Bidulph” (Kurdi)
	Frances Sheridan dedicated her best known novel to the dying Richardson admitting that The Memoirs of Miss Sidney Bidulph (1761/70) was inspired by Clarissa (1747/48). Apart from the similarity of the main theme, the two novels share a distinguishing feature: through the fall of their virtuous heroines, both question the fictional notion of “poetic justice.” Samuel Johnson, in his famous remark, criticizes Mrs. Sheridan for her failure to satisfy the reader with a happier ending: “I know not, Madam, that you have a right, upon moral principles, to make your readers suffer so much.” This paper seeks to locate the Richardsonian influence on Frances Sheridan’s work within the contexts of contemporary moral and educational tracts, and Irish female writing, which prove to be direct or indirect sources to Miss Sidney Bidulph.

	Hegedűs Irén
	ihegedus@btk.pte.hu
	University of Pécs, 
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	Infixation in English
	Standard handbooks of English morphology illustrate the notion of infixation with examples that reflect a very narrow interpretation of the concept of infixation. Thus infixation is often erroneously applied to the much narrower notion of what in fact is only expletive infixation. The paper will focus on the circumstance that infixation is an archaic, historically inherited phenomenon in English that has left its traces - even if mostly fossilized - both in inflectional and in derivational morphology. Several types of such relic infixed forms will be analyzed, among them doublets that emerged as surviving parallels with or without nasal infixes. 

	Heltai Pál
	heltai.pal@fibermail.hu
	Szent István University, Gödöllő
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	Are Service Translations Translations?
	E. A. Gutt, applying relevance theory to the study of translation, claims that translation can be defined as interlingual interpretive use. A translation is intended to achieve relevance by being optimally similar to a pre-existing text; Service translations (operation manuals, tourist brochures etc.), however, are meant to be relevant in their own right, so they represent descriptive rather than interpretive use. Consequently, they cannot be classed as translations. On the other hand, corpus-based studies on translation have provided evidence that translated texts, of whatever type, exhibit certain universal features. This challenges the claim that translation can be defined solely on the basis of the dichotomy between interpretive and descriptive use. Therefore, the present paper will take a closer look at the similarities and differences between service translations and 'translation proper', concluding that a rigid division between the two cannot be maintained.

	Herczeg Deli Ágnes
	agnes@ektf.hu
	Eszterházy Károly College, Eger
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	Metaphor in Discourse
	Inspired by Sperber and Wilson's relevance theory (1986, 1995) the paper will explore metaphor in discourse in its cognitive and textual perspectives. Drawing a line between so called conventional or standard metaphors and 'ad hoc', new metaphors used for local purposes in discourse we will look at the difference in the scopes of the two types. It will be demonstrated how the latter type of metaphor contributes to discourse coherence and how it moves the text forward. The process will be compared to the General - Particular schematic relationship, and the conclusion will be made that it is mostly 'ad hoc' metaphors that are likely to occur with some explication in the textual process. Furthermore, we will point out that metaphorical representations of thought are not only manifestations of cognitive processes in discourse, but they also have an interactive role.

	Hoffmann Zsuzsa
	hoffmannzsuzsa@yahoo.com
	University of Debrecen
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	Multilingual Switzerland as a European Model for International Communication
	In my talk, I wish to look at the Swiss linguistic situation from the point of view of language contact study, shedding light on possible communication models between the various language groups, such as the partner language model and the lingua franca model, whereby English as today’s international (or hypercentral) language can function as a lingua franca. A basic question is whether Switzerland is indeed a multilingual country par excellence where the linguistic regions are in constant contact with each other, or whether it is rather an artificial construct, consisting of four linguistic regions, held together by political and economic forces. Later on, I would like to show how the above patterns could be applied to describe the linguistic situation of Europe, regarding Switzerland as a model for Europe in this respect. Undoubtedly, there are certain factors speaking for English becoming a lingua franca. It is already in the process of becoming the “Euro-language”, not only at the institutional levels of the EU, in the financial and academic world, but also in everyday communication. On the other hand, it is the diversity of cultures that makes Europe really European; cultural identity and national consciousness are strongly connected to linguistic identity. Strong as the influence of English on the linguistic scenario of Europe may be, the question of identity will make it impossible for English to intrude into all areas and serve as the one and only lingua franca in Europe. This sort of linguistic globalisation would lead to the loss of linguistic diversity, which would be impossible to imagine under the current circumstances. Furthermore, the question whether English causes a new situation of bi- or multilingualism or rather a new sort of diglossia in Europe, will also be discussed. Thus, earlier views of language contacts are also challenged, especially the status of areal contacts seem to change these days; so in the mirror of seeing English as a new international language, language contact study may have new findings and some of its traditional terms and models may have to be reinterpreted as well.

	Horkics Edina Magdolna
	edinaberta@yahoo.com
	Pázmány Péter Catholic University, Budapest
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	Biblical Allusions in Richard III
	Many scholars consider Richard III as the representation of evil, as a Vice-figure. However, I maintain that the play offers other possible interpretations, as well. Analyzing some of its crucial parts, we can realize that this drama contains numerous biblical allusions which help us gain a deeper understanding of this play.

	Illésfalvi Iván
	iillesfalvi@yahoo.com.au
	Öveges Vocational and Grammar School
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	The economy of indigenous writings
	The works of indigenous writers often seem stylistically poor compared to well-known classical or modern works. The application of artistic literary devices in writings do not precede the clear presentation of content in the works in concern due to economic and efficiency factors. Economy of writings means that writers use the least words to convey the most of meaning, and this technique demands for the most appropriate words – this is the efficacy of writing. The theory of poetry ’the best words in the best order’ is clearly represented in indigenous literature, drawing readers’ attention immediately to the content of works.

	Janczer Dóra
	
	
	
	
	

	Kádár Judit Ágnes
	jutka888@yahoo.com
	Eszterházy Károly College, Eger
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	Fictional In-Betweenness in Deborah Larsen's The White (2003)
	Developing a transitional/ transcultural identity in the racialized discourse of going Indian stories is an exciting subject for study. In the course of my presentation I would like to share a psychoanalytical perspective of the central character, Mary/Two-Falling-Voices, following her story thorugh Indian wars, captivity, maturation, marriages, childbirth, loss of lives around her and the correlated acculturation process, towards the recognition of a new, culturally in-between identity and the role of mediator, whose personal life is interwoven by the changes in the broader social context. Her shape-shifting presents an example of counter passage, her story is the fictional creation of a transcultural, hybrid identity that deconstructs the color lines, challenges many forms of cultural coding as well as received notions of race, color and fixed identity.

	Kállay Géza
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	eszter_kato@yahoo.com
	Eötvös Loránd University, Budapest
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	The Power of the Tongue. Language: Responsibility and Existence in Beckett and Coetzee
	Signs of distrust, doubt and uneasiness permeate and make a rather uncomfortable reading of both S. Beckett’s Company (1979) and J. M. Coetzee’s In the Heart of the Country (1977). While it is difficult to get over the deconstructed nature of story, characters and writing itself, there is an ultimate resource one can turn to: the very porter of all these, language. I propose to examine the rich patterns of experimentation, that through the problem of the self and that of self-sameness lead to philosophical and theoretical considerations of responsibility and existence. A solution, however, can only be distilled from a host of variations offered, and is trusted to the reader – whose responsive and responsible reading is of key importance. Using the two texts as complementary illustrations of the above problematic, my theoretical goal is to demonstrate the connection between language based and ethical criticism.

	Kayman, Martin
	kaymanm@Cardiff.ac.uk
	University of Cardiff, UK
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	The Body of Law, the Literary Corpus, and the Return of the Real’
	Slavoj Zizek famously responded to 9/11 with the text Welcome to the Desert of the Real! (2002). Since then, two of the foremost influences on the theoretical revolution in British literary studies of the last quarter of the twentieth century – Terry Eagleton (After Theory 2003) and Catherine Belsey (Culture and the Real, 2005) – have, in their different ways, criticised the excesses of theories which have, according to them, lost their political edge by reducing everything to the ‘cultural’. This is by no means an isolated theoretical issue. As I shall argue in this talk, at this postmodern moment of great uncertainty, not to say insecurity, for Western cultures, one can discern in various fields a turn to ‘the real’ as a foundation for truth and justice. This talk will examine these claims, particularly in the context of ‘Law-and-Literature’, where the impact of language on the ‘real’ of the accused’s body (‘the field of pain and death’, in Robert Cover’s eloquent words) is itself a constant theme.

	Kelly, Edward
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	University of Szeged; Research Institute for Linguistics, HAS
	Th

17:45
	Linguists versus Philosophers: Whose Turf Is It?
	This paper addresses a number of questions inquiring about the relationship between philosophy and linguistics, including the following ones: What effect had the philosophy of language on linguistics in the 20th century? Why were linguists indifferent to problems and proposals directly relevant to their concerns? Why did it take so long for the philosophers’ new ideas to spread into the linguists’ daily menu? What use did linguistics make of these ideas? And where have all the philosophers of language gone? The answers are to be found in the history of linguistics: how certain concerns in the field proved to have fundamental importance, in effect excluding issues unrelated to them, and consequently delaying their penetration into the field. After all, linguistics is shown to behave as other branches of "normal science" do - at least in this respect.

	Kérchy Anna
	akerchy@hotmail.com
	University of Szeged
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	"From Automaton to Activist." Representations of Spectacular Female Performers of Late-Victorian Countercultures in Georges du Maurier's, Angela Carter's and Sarah Waters' Fiction
	The paper proposes to examine fictional representations of the late-Victorian era’s female performers, who simultaneously embody working girls, fallen angels, femmes fatales, and freaks by ‘spectacularising’ themselves in spaces of ‘lowbrow’, popular entertainment, such as music-halls, vaudevilles or circuses. Through the analysis of novels set in the 1890s, and starring female performers, I wish to explore this troubling figure’s transformations and gradual empowerment, her ‘evolution’ from mesmerised singer fully possessed by her hypnotist master (in George du Maurier’s Trilby (1894)), to the ‘self-made,’ confidence trickster ‘bird-woman’ trapeze-artist (in Angela Carter’s Nights at the Circus (1984)), the twinned dance-hall girls heralding feminist solidarity (in Carter’s Wise Children (1991)), and finally to the cross-dressing music-hall performer (in Sarah Waters’ Tipping the Velvet (1998)) realising her lesbian desires and socialist aims. I also aim at tackling questions of the (fe)male gaze, counter-spectacularity, and feminist ways of ‘looking back’. I shall regard the heroines examined as female grotesques in Mary Russo’s sense: spectacles emerging as de-formations of the normal to suggest—via their performative potentials—new political aggregates, “conflictual coalitions of bodies which both respect the concept of situated knowledges and refuse to keep every body in its place” (Russo 1995, 16).

	Kirchknopf Andrea
	kirchknopfa@ceu.hu
	Eötvös Loránd University, Budapest
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	Perceptions of “England” and “Englishness” in the Retro-Victorian novel 
	In this paper, I will trace how perceptions of England and Englishness are thematised and historicised in some Retro-Victorian novels. The narratives of England vary from doubting its location (Jean Rhys' Wide Sargasso Sea, Beryl Bainbridge's Master Georgie), to seemingly not recognising anything else but the middle of the country (Graham Swift’s Waterland). If there is an other, against whom Englishness has to be (re)defined, its function and status ranges from being a colony (Australia in Peter Carey’s Oscar and Lucinda, Jack Maggs), to that of a possible coloniser (the US in A. S. Byatt’s Possession). Ironically, two of these texts won and others were shortlisted for the Booker Prize which is itself a representation of the official English national discourse. Yet, it is precisely through the alternative image(ining)s of the country and national identity palpable in the novels that the existence and applicability of the constructs England and Englishness may be questioned altogether.

	Kiss Attila
	kiss_a_m@yahoo.com
	University of Szeged
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	The sea and the theater: the semiography of Othello
	The theatre, mostly situated on the “interactive margins of society,” has always functioned both as a laboratory of the constitution of heterogeneous human subjectivity, and as a laboratory of the production of culture and the Other of culture. In the early modern period the theater performs an intensive anatomization of various forms and situations of liminality that are often extreme or intensified: different passages are scrutinized inside and among human beings, inside and among states, countries, lands. The sea and figures of the sea are thematic metaphors of this liminality, arousing or answering to the curiosity of the early modern spectator. This paper will employ semiograpy as an interpretive combination of iconography and postsemiotics in order to investigate the construction of metaphors of theatrical liminality in Shakespeare, focusing as an example on the figure of Othello as a Moor between black and white, as well as a man of the sea between lands: a condensed figure of the culturally other, the liminal, the in-between.

	Klapcsik Sándor
	sklapcsik@yahoo.co.uk
	University of Debrecen
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	Science Fiction and the Concept of History in Novels by Philip K. Dick
	Utopian and dystopian science fiction texts, analogously to apocalyptic views, presume a timeline ending with a certain point of perfection or mayhem: the peak or nadir of human evolution, technological and social development. Alternate history, however, is based on the idea of multiple dimensions and timelines, often contradicting the idea of teleological history. Linda Hutcheon’s historiographic metafiction, Fredric Jamesons’s arguments on post-modern lack of historicism recapitulate certain presumptions of alternate history. Philip Dick’s oeuvre embraces both approaches. It is comprised of cold war fears of a nuclear catastrophe, dystopian political and social situations and the religious expectation of apocalypse. Nevertheless, his concept of time also contains multiple timelines that at certain points correlate. “[Dickian time] takes the usual Western linear view that one event moves into another and combines it with the Taoist idea of synchronicity, in which any part of the whole effects all of the whole” (Laura Cambell).

	Komáromy Zsolt
	zkomaromy@yahoo.com
	Eötvös Loránd University, Budapest
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	The Pleasures of Memory in the Preface to the Lyrical Ballads
	This paper hopes to contribute to the mapping of Wordsworth’s poetics of memory in its 18th century context. I discuss aspects the “Preface” to the Lyrical Ballads, focusing on Wordsworth’s treatment of the “pleasures” of poetry and on the role of memory in producing such pleasures, and I relate these to 18th century critical discussions of aesthetic pleasures and of the pleasures specifically of memory.

	Korbel Péter
	korbelp@yahoo.com
	Pannon University, Veszprém
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	Are Traumas Comparable? Different Literary Approaches to 9/11
	It is a common place that personal tragedies and catastrophes are able to change human lives in an instant. A mass reaction to large-scale tragic events operates in the same way as it does on the individual: i.e. in a variety of different ways – depending on our national or personal characteristics respectively. In my presentation, I am going to study how American literature has reacted to 9/11, with the focus directed on three authors’ works, namely John Updike’s short story “Varieties of Religious Experience”; William Gibson’s Pattern Recognition (a novel); and Jonathan Safran Foer’s Extremely Loud and Incredibly Close (a novel. These authors are three different personalities and they approach 9/11 in three different ways.

	Kormos Judit
	kormos.j@chello.hu
	Eötvös Loránd University, Budapest
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	A qualitative investigation of the language learning motivation of English majors (coauthor: Menyhért Adrienn)
	In this talk we present the results of an interview study on the language learning motivation of undergraduate students majoring in English. The aim of our investigation was to identify the dimensions and factors that influenced the motivation of English majors in the course of their university studies. Long interviews were conducted with twenty fourth- and fifth-year students at Eötvös Loránd University, Budapest, and the transcripts were analyzed using qualitative methods of data analysis. In the interviews several common dimensions emerged, which seemed to influence the students’ motivation: positive attitude towards the target language, specific goals with English, positive attitude towards native speakers of English, high level of desired competence in the target language. On the basis of the informants’ responses, it can be concluded that although instrumental incentives are influential, intrinsic motives seem to play a more important role in the language learning process of English majors

	Kovács Ágnes Zsófia
	akovacs@sol.cc.u-szeged.hu
	University of Szeged
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	The science of manners in Edith Wharton’s travel writing
	Wharton is considered to be an authority in writing novels of manners and her works are often studied as spaces where social rules and individual desires are confronted or where different cultural codes clash. Yet, beside her literary output, Wharton produced several volumes of travel writing, a book on interior design, one volume of literary theory, and one autobiography, too. The paper poses the question of how, in Wharton, writing about manners comes to include nonfiction in general and travel writing in particular. Focusing on her Italian Villas and their Gardens (1904), and Italian backgrounds (1905), the paper investigates how Wharton’s travel books present (European) social forms and cultural codes. The paper argues that for Wharton travel writing serves to show her (American) readers the principles of behavior reflected in buildings, gardens, interior decoration. The paper claims that Wharton’s travel writings represent (European) manners for the benefit of (American) readers.

	Kovács Éva
	evikov@ektf.hu
	Eszterházy Károly College, Eger
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	On the use of metaphors in the language of business, finance and economics
	As it was revealed in several studies written by cognitive linguists such as Lakoff - Johnson (1980), Lakoff (1987), Lakoff - Turner (1989) and Kövecses (2005), metaphors are not just a poetic and rhetorical device, but they also play an important role in making sense of the world around us. On this view, a metaphor is a cognitive process in which one domain of experience, which is called the target domain is understood in terms of another domain, i.e. the source domain. The primary purpose of my paper is to show that the language of business, finance and ecomomics is also awash with metaphors. In my analysis, the sources of which are some issues of The Economist, I will focus on concepts motivated by metaphors of war, such as in 'The main battlefield at present is retail trade' and metaphors of health exemplified by 'America is doing well, with relatively healthy growth in jobs'.

	Kovácsné Fodor Veronika
	fodor.vera@canet.hu
	Pannon University, Veszprém
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	Management, bribery and propaganda during the negotiations preceding the Anglo-Scottish Union of 1707.
	May 1, 2007 will be the 300th anniversary of the Anglo-Scottish union. It was not the first attempt to create a closer bond between England and Scotland but it proved to be the most succesful and lasting one. The main reason why the English side insisted on it was national security to make sure that no enemy should attack from the north during war on the continent.Although Scottish popular opinion was against the planned incorporating union, the act was passsed in the Scottish Parliament by an overwhelming majority. The originally anti-union forces, the Country Party and the Church of Scotland, finally acquiesced when rights and privileges were promised to them. But it was also due to the clever political management, bribery and propaganda work exerted by the Scottish and English government and acted out by such famous figures as Daniel Defoe that the key figures of Scottish political life eventually gave in. In my presentation I would like to examine how this machinery worked.

	Kurdi Mária
	kurdi@btk.pte.hu
	University of Pécs
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	 “They are throwing tantrums in the coffin”: Gothic Motifs in the Drama of Marina Carr
	Familial themes are central to the drama of several contemporary Irish authors, Marina Carr among them. Characteristically, the family in her work appears neither as a peaceful shelter nor a source of psychic reassurance, much rather as a site of anxiety, loss, even horror and abjection. Her major plays abound in ghostly images, taboo subjects and scenes which involve extreme behaviour, transgressive sexuality and a conspicuous excess of deviation from realism. Allegedly a feminine mode, the discourse of the Other, the Gothic has been congenial to the Irish experience as testified by several literary works from Maria Edgeworth’s Castle Rackrent (1800) onwards. Carr deploys the Gothic in drama for the portrayal of damaged female subjectivities against the stifling context of dysfunctional marriages, overwhelming maternal duties, tension-ridden family and gender relations, with intertextual echoes of ancient myths and early 19th century literary masterpieces. The paper I am proposing intends to analyse the role of Gothic motifs and devices in the Carr dramaturgy across her plays The Mai, Portia Coughlan, By the Bog of Cats and On Raftery’s Hill.

	Kusnir, Jaroslav
	jkusnir@fhpv.unipo.sk
	University of Prešov, Slovakia
	6/5
	The Real, Imaginary and Possible in Robert Coover's Short Stories (A Child Again, 2005)
	In his "The Work of Art in an Age of Mechanical Reproduction", Walter Benjamin points out a difference between the past and present forms of art, a different nature of art in the age of "mechanical reproduction" as well as a status of the original and a copy in the modern times. In their literary works, many contemporary postmodern and experimental authors treat the relationship between the original and a copy and the way a mass reproduction of popular culture in media blurs a difference between reality and its mediated and simplified image thus producing an alternative, virtual and manipulated perception of the physical reality. In his short stories and novels, Robert Coover often parodies popular literary genres in which the real, the imaginary, and fantastic overlap. With this narrative strategy, he does not point out only a consumerist character of contemporary culture, but also a changed status of arts in the age of new sensibility influenced by mass media, speed, new technologies (Sontag) and virtual reality. In my paper, (seen in the context of the theory of possible worlds as applied in literary theory), I will analyze Coover's depiction of different versions of "reality" (Benjamin Harshaw Hrushovski, Lubomír Dole¾el, Ruth Ronen) as manifested in some of his short stories from the collection A Child Again; a relationship between the "actual" and "fictional" realities and the role of parody of popular literary genres (fairy tales and their Disney film versions) in Coover's depiction of the character of contemporary consumerist culture, a relationship between the original and a copy, and between the past and contemporary forms of art.

	Kürtösi Katalin
	kurtosi@hung.u-szeged.hu
	University of Szeged
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	Hungarians and Hungary in recent Canadian writing
	The paper will discuss the presence of Hungarians (as characters, as writers) in Canadian writing since 1989. It will focus on how Hungarians as characters are stereotyped and how Hungary is depicted in fiction, poetry and fictive memoirs, using works by M. Atwood, E. Farkas, D. Fournier and L. Leith.

	Lieli Pál, dr.
	lieli@puma.unideb.hu
	University of Debrecen
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	The (Non)-Reflection of the thou/you Contrast in Lőrinc Szabó's Translation of As You Like It
	The interpretations of the thou/you distinction in Early Modern English - from traditional description through the theory of active contrast and the power vs solidarity approach to discourse analysis - do not contradict but complement each other in evaluating the relationships between characters in a particular situation. In most cases the combination of these aspects apply. The analysis of the Hungarian translation proper does not require any considerable effort, since Lőrinc Szabó hardly paid any attention to the nuances of Shakespeare's seemingly capricious, but in fact conscious flights from thou to you or vice versa. He cannot be blamed for this, since the Hungarian social rules of tegezés/magázás have always been different and in Early Modern the thou/you distinction was still alive, whereas in 16th c. Hungarian the linguistic expression of polite address had not yet been firmly established. Consequently, Hungarian translators are anachronistic in applying modern polite forms.

	Limpár Ildikó
	csorbi0@freemail.hu
	Pázmány Péter Catholic University, Budapest
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	Returning to the Roots by Uprooting Literary Tradition in Linda Hogan's Power
	The apocalyptic storm in Linda Hogan's contemporary Native American novel entitled Power is presented as the symbolic destruction and restoration of the world, with a special focus on the protagonist Omishto's world in terms of identity. Ethicity related to history and mythology, beliefs (religion and magic) and an understanding of nature are, in this novel, points of reference between white and Native American culture, which Hogan uses to destruct and restore American literary tradition with the central myth of the American Adam in the American Garden. The paper will show how using and transforming components of the „original” myth (of the canonised American male literature) makes it possible to see Power as a return to the roots in American literature by „uprooting” the very tradition.

	Liuoliene, Alvyda
	
	Mykolas Romeris University, Lithuania
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	Teacher attitudes towards classroom management in IT based classroom
	See under Tamosiuniene, Lora

	Lukács Zsuzsanna
	zsuzsalukacs@hotmail.com
	Károli Gáspár University of the Reformed Church, Budapest
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	Morality in late-Victorian England
	In this lecture I wish to  depict the late- Victorian conventional society, its moral codes, convention and ideals. The late-Victorian Period during which Oscar Wilde and Henry James lived (1832-1901) may be characterized by sexual and moral panic. Religion and social orthodoxies anchored the moral realism of the Victorians, furthermore, the thriving sub-cultural decadent movement.  Starting in the late eighteenth century British society invested great strengths in reforming manners and morality in fear of moral and religious degeneration of their nation. Britain started a crusade against immorality by proclaiming sexual asceticism, self- control, and spiritual and physical purity. Sexual purity and public morality was correlated and aligned with the nation’s body politic. It was believed that sexual purity and morality were the true formations of national honour and that the nation can be judged through the condition of the country’s morals. The moral man and woman was an inspirational image that symbolized the nation.  For this reason it was indispensable  for Victorian society to implant  this moralistic ideology into the minds of the Victorian populace through literature, scientific studies, philosophy, religion, and organizations. I will further analyze George Mosse’s study of masculinity in The Image of Man (1996) in which he presents the dominant masculine stereotype, the manly ideal of the “moral” Victorian society.  At the focus of this was the perfectibility of the male body and soul, which was a sign of a man’s “moral superiority” and “inner strength of character. “ The body was to be a locus of restraint. Discipline was to be encouraged in order to surmount obstacles and overcome emotional weaknesses. Furthermore, purification and purging the body of its imperfections was encouraged.  Thus, this ideal masculinity demands intense effort. Firstly, the man must struggle against himself, conceiving and viewing his body as an enemy causing him to repress his worldly and sexual desires.  This meant that mere bad examples had to be shunned and avoided at all costs. These negative images like desire and decadence were negative images that were lethal countertypes to man’s spiritual development , therefore causing and posing an immense threat to the healthy body and mind. I will unravel the Victorian views on sexuality and the compulsory sexual purity of women and men as well. Of course, discussing the methods by which this was attained.

	Magyari Andrea
	maairea@freemail.hu
	Eötvös Loránd University, Budapest
	5/3
	Sylvia Plath's Journals
	In 1982, Ted Hughes wrote in the Preface to Plath's Journals that this was actually Plath's autobiography. In my paper, I would like to investigate the possible meanings of Hughes' statement. To this, I intend to give a brief survey of the present theories of autobiography, to reveal the narratives working in Plath's text and to examine whether it is possible to find a passage between the genre (or citing de Man 'figure of reading')of the autobiography and that of the diary.

	Maráczi Orsolya
	orsimaraczi@yahoo.co.uk
	Eötvös Loránd University, Budapest
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	New perspectives to The Bell Jar
	The paper I would like to present is on Sylvia Plath’s The Bell Jar. This famous novel has numerous interpretations most of which are based on either feminist critical principles or autobiographical data. These are absolutely relevant and important perspectives but the narrative structure and the rhetoric models of the novel are also worth examining. The recurring motives, the narrative strategy and the rhetoric model of irony are all factors that contribute much to the complexity of the text. I think that this piece of art is worth reconsidering because it is much more than an autobiographical novel based on the Bildungs tradition. It is a well-structured narrative construction that has irony as its organizing principle which enables it to turn to the questions of language. The investigation of these aspects would in my view add something new to our knowledge about this great novel.

	Martsa Sándor
	smartsa49@yahoo.co.uk
	University of Pécs, 
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	Construction of Meaning during Conversion
	This paper continues the study of conversion. Some of the results of this study have already been demonstrated in earlier presentations and publications. This time, drawing on Štekauer’s onomasiological theory of conversion and Lieber’s recent monograph on word-formation and lexical semantics, an attempt is made to explore some cognitive and pragmatic implications guiding meaning-construction during conversion. It will be argued that conversion should be seen as a syntactic relabelling process motivated by conceptual recategorization. Two of the several instances of conceptual recategorization will be given special attention: things and animals or humans recategorized as actions and actions recategorized as events or humans. Lieber’s lexical semantic notions of ‘skeleton’ and ‘body’ are used to describe the interplay between the cognitive operations of recategorization and pragmatic strengthening in the construction of meaning during conversion.

	Matolcsy Kálmán
	kalman_matolcsy@yahoo.com
	University of Debrecen
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	Masks in the Forest: The Dynamics of Surface and Depth in Robert Holdstock's Mythago Cycle
	Robert Holdstock’s Mythago cycle, the single most notable effort in British mythopoetic fantasy since Tolkien and Lewis, investigates deeply into the recesses of the human mind, in hermeneutic acts as circular as the protagonists’ first tentative movements around Rhyope Wood. In these cyclical returns to the outset, the Mythago books present a mirror to the searching intellect through their self-reflexive quality, displaying the hermeneutic quest itself. I hold that through the interplay of surface and depth, of endless mirroring and eradicating the difference between self and other, the Mythago cycle points to its own desire to unveil itself as text, and, subsequently, to reveal that the world itself is text. The books make it possible for us to write a personal story, pointing out our questing instinct, asserting that we can become myth characters in search of a long lost psychic utopia.

	Matuska Ágnes
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	University of Szeged
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	Representation Strikes Back
	The paper draws on a parallel that can be detected between the reactions of some 20th century critics writing against post-structuralism and writers of anti-theatrical tracts of 16-17th century England. The reaction in both cases seems to be based on an anxiety about or fear against the corrupting force of fiction. The paper explores the problem in the context of early modern English drama and its late 20th century critics. It draws on the ideas of Foucault about the disappearance of a specific type of folly at the beginning of the 17th century, and uses examples from contemporary films as well, as parallels to early modern plays considering their representational logic. In other words, both the plays and the films thematize the issue when representations (drama and film) are intermingling with, or precisely threatening what is perceived as reality.

	Mérey Diána
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	The Symbolism of Romantic and Modernist Poetry
	In my previous presentation about T. S. Eliot’s symbolic method in his Four Quartets I attempted to throw light upon an essential feature, its dynamic and ever active character and force. The dynamic idea-structure of his Quartets requires us to understand the whole process of symbolization, of unification from idea to image and its solidification into imagery. In my present paper I intend to demonstrate a similarly progressive symbolic construction in the works of J. Keats, P. B. Shelley and W. B. Yeats. The symbolic structures of their most emblematic poems suggest spiritual elevation as well as a movement towards, an intensification of symbolic meaning revealing the basic idea behind the dynamic structure, as Eliot observes in “Burnt Norton”: “The detail of the pattern is movement, / As in the figure of the ten stairs” (V, 23-24). Similarly, Keats’ Grecian urn like Eliot’s Chinese jar in “Burnt Norton” “still moves perpetually in its stillness” (V, 6-7) to reach into the silence and become transfigured into a symbol of eternity.
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	"A. I. Cuza" University, Iasi, Romania
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	A Male Perspective on the American Dream in David Mamet's Drama
	Widely labelled by critics as “misogynistic” or “phallocentric,” David Mamet’s plays escape this definition, although they feature mainly men presented in typical masculine activities and settings. The paper focuses on the idea that through these male characters the playwright shares with the audience and readership his perspective on the meaning(s) of the American Dream.

	Molnár Judit
	molnarj@tigris.unideb.hu
	University of Debrecen
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	Narrating the Homeland: The Italian-Canadian Experience in Nino Ricci's Trilogy
	The paper intends to elaborate on the multifarious nature of the immigrant existence in Nino Ricci's award-winning trilogy Lives of the Saints(1990), In A Glass House (1994), Where She Has Gone (1998). The main character runs a full circle between the Old World and the New World in the coming-of-age trilogy. The rupture between rural Italy and Toronto is in the focus of Ricci's assured prose. The dislocation/s of the immigrant experience occupies the landscape of Vittorio's Innocente's mind. A profound introspection explores the immigrant's ambivalence concerning home and identity. The paper will conclude by demonstrating that in the end the rich texture of this work convinces the reader of Vittorio's inner strength despite the constant shifts between moveable margins that describe his wife.
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	Attracting an audience: The pragmatics of titling an academic article
	The title of an article in an academic journal is a determining factor in drawing potential readers, and in assuring that the article can be accessed during a literature search. This presentation explores some of the typical types of titles and the variation among different disciplines, with a focus on linguistics, literature and cultural studies. The title made up of an extended noun phrase is, to a greater or lesser extent, the basis, but there are many variations upon it. The humanities and social sciences are quite likely to use two-part titles with a 'catchy' phrase, quotation, or allusion. Questions can be put, full sentences employed, and the use of gerunds can add an additional aspect. If one looks closely, it becomes clear that the writer has a myriad of options to choose from when titling an article.
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	The Devil is a Coward: Irony in Cynewulf's Juliana
	One of the most important scenes of Cynewulf’s Old English poem is the confrontation between the virgin martyr Juliana and the devil who tempts her to abandon her faith and thus avoid certain death. The verbal duel and its outcome subverts our expectations, while playing upon the opposing themes of loyalty and betrayal, steadfastness and cowardice.
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	Literary Cartographies of London
	This paper will engage in examining the ways Martin Amis’s London Fields (1989) frames and records the relations between contemporary urban spaces and the self. It is to be preliminarily noted that the title of the novel figures as a paradigmatic opening act of establishing a relationship between London and the fictional world. ‘London Fields’ is a geographical name designating a park in the city, and as such, it is a linguistic incongruity: London is a city, and hence the parataxis of “fields” is inapposite. The place-name therefore already institutes a paradox since it is impossible to go back to the stage of London as a field; or, if possible at all, then that part of the city would have to be destroyed or disfigured. The title then can be taken to uphold a complex figurative relation to the urban history of London that the present paper proposes to trace out.
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	An Allegorical Interpretation of Edward Burne Jones’s The Mirror of Venus 
	Is it possible to recognize a visual allegory only by observing the surface of the painting? What is the appropriate position of the viewer of a painting that openly implores for a literary reading? I wish to provide a viable method for answering these questions in my interpretation of Edward Burne-Jones’s The Mirror of Venus. In the analysis, I would like to focus on how the surface is represented instead of describing what is represented on the canvas. Meanwhile, I am looking for ‘visual puns’ that can reveal the presence of allegory in the fictive space of the scene. The most significant moment of this reading process is the recognition of the importance of the inscribed mirror in the painting. The paper will provide an allegorical interpretation in which the picture develops into an allegory of the significance of mimesis and the gaze in the formulation of the subject.
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	Influence Of Model-Based Production On Accent Features. An Acoustic Analysis
	The acquisition of the pronunciation of a foreign language can be greatly promoted by native speakers of the given language, but the advent of sound recording has also made several benefits of oral models more available. Language tapes and CDs have flooded the educational market not to mention other sources (books on tape, DVDs, satellite television). While the usefulness of such materials is unquestionable, less is known about their specific impact on the level of oral production. This paper is aimed at assessing the degree of modification of separate acoustic features achieved in model-based production. Students’ individual, unaided utterances will be compared with realization aided by audio input. Although pronunciation is commonly judge in global, impressionistic terms, it is possible to provide an objective assessment if the changes in the different types of parameters of acoustic features are analysed and compared.
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	"Let the Children Come to Me": A Study of the Childish and the Childlike in Shakespeare's As You Like It and King Lear
	I propose to study the manifestation of old age as "second childishness," as Jaques puts it in his famous Seven Ages of Man Speech, in two of Shakespeare's most emphatically aged characters, King Lear in the tragedy of his own making and the faithful servant Adam in As You Like It. Adam's childlike trust in Providence and in his master's, Orlando's 'motherly' care shows up in stark contrast with King Lear's childish behavior and blind dependence on the "nursery" of his daughters. I hope to show how, as a result of their appropriation of various positive and negative aspects of childhood, Adam and Lear react very differently to the physical and spiritual limitations old age poses, and in turn, how their venerable years elicit drastically different reponses from the human community.
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	The Perspectives of Victorian Women in the 21st century: Visions, Ideals and Differences
	The primary aim of this paper is to explore the visions and ideals of Victorian women about their social roles, their (physical, mental and artistic) work and their future. Having an overview of these issues the focus will be on how these ideals have changed by examining the phenomenon of woman’s representations in the media. This paper intends to raise attention to a fact that has become evident by now, namely, mainly women are used by various fields of the media to get the members of sub-cultures, both males and females, to spend their money on goods. The question here is to understand the aspects and meanings of female beauty having the power to make societies believe that by using the goods these models advertise any man can easily change and any woman can have the same look, figure and appearance as these women represent and suggest.
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	Women Going Down These Mean Streets
	Since the 1980s there has been an upsurge in the number of female authors who write hardboiled fiction with female protagonists. The paper will consider, through the works of such writers as S. Paretsky, M. Muller, L. Barnes, S. Grafton and others, if this phenomenon necessarily introduces substantial changes in the genre.
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	The negotiation of Trauma in Contemporary British Fiction [sub-plenary]
	The mid-1990s witnessed the emergence of “trauma theory”, a critical trend associated to the Yale School of deconstruction, originally aimed at providing an adequate tool for the analysis of Holocaust fiction. Given its origins, trauma critics have so far given preferential attention to three main types of British writing: War novels like Pat Barker’s World War I trilogy; multicultural novels relating trauma with Jewish history or Jewishness; and Holocaust novels written by British writers of Jewish origin. However, experimental fiction, with its formal disruptions, its self-reflexivity and its fantasy flights, is particularly well equipped to give voice to trauma. Thus, the paper proposes a widening of the focus of trauma criticism and offers as an example a reassessment of two heavily experimental novels, Julian Barnes’ A History of the World in 10 ½ Chapters and Jeanette Winterson’s The Passion.
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	How much English vocabulary do Hungarian students know?
	Both primary and secondary school students are taught a large number of vocabularies. Students mug up words and write ‘word tests’ day by day, so their ‘knowledge’ is seemingly assessed. Nevertheless, the results of these word tests might be misleading. What is the real number of vocabulary that is retained? What do these tests tell us about the students’ English vocabulary size? The presentation intends to give a brief insight into an alternative method, which measures learners’ vocabulary size and progress both in primary and secondary schools. The methodology of vocabulary size estimation in English, so that it is comparable with vocabulary size testing in other foreign languages, is described. The aim of the presentation is also to compare secondary school final year students’ English maturity exam results with the results of the Swansea X_lex vocabulary size test.
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	'Cannot be ill, cannot be good' - The politics of equivocation
	My paper focuses on equivocation as an ideological device in the Shakespearean era. In my view the anti-Jesuit attitude of the Jacobean court was caused partly by the insoluble problems of the language-theories of the age. The scholastic philosophers gave a systematic account of the different types of meaning (including equivocal meaning); however, none of them could offer a fully satisfying explanation of some semantic phenomena. In my presentation I will argue that in the early 17th century the crux of meaning in human language led to a kind of metaphysical frustration; and that this frustration manifested itself in a political level, in the form of the discourse stigmatizing the Jesuit rhetoric. When discussing this question, I will make some references to the scholastic theories of language, to Shakespeare's Macbeth and to some edicts of James I as well. The theoretical background of my presentation consists basically of the works of Michel Foucault and Jonathan Goldberg.
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	Forms of Deviance in Hal Hartley’s Amateur
	Hal Hartley is arguably one of the most original filmmakers who emerged in American independent cinema in the last two decades. Unlike many other “indies” (Tarantino, Jarmush, Lee, the Coens), however, his work, quite unjustly, attracted very little academic attention, despite the numerous possibilities it offers to students of film. The primary focus of my talk is Amateur, his fourth feature. I will concentrate on how the film represents various forms of social deviance (pornography, anorexia, madness, crime, nymphomania), chiefly using Michel Foucault’s writings on deviance as theoretical backdrop, most importantly Madness and Civilisation and the essay “Of Other Spaces.” I will also attempt to map the portrayal of deviance in Hartley’s pre-2000 movies.
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	Semantic change in Middle English borrowings from (Old) French
	Throughout its history, the English language borrowed extensively from other languages. The most important source of foreign borrowings is French. A close comparison of the “identical” words in the two languages reveals marked differences in meaning. The precise development of often very divergent senses is not always easy to explain. In some cases, English preserved words or certain senses of individual words that became extinct in French. A number of senses arose independently in English. Most of the existing studies approach the problem from the angle of “false friends”. They merely present the existing situation rather than explain it. The present paper outlines the typology of these changes. My analysis focuses on the Middle English period when the influx of French vocabulary was most marked.
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	On the Nature of Proper Names and Definite Descriptions from a Cognitive Perspective
	My intention is to make an analysis on how semantic intuitions work concerning the use of proper names and definite descriptions and to give a cognitive explanation to this in terms of Idealized Cognitive Models. After introducing the notions of the two uses of definite descriptions (refential and attributive, as pointed out by Donnellan in Reference and Definite Descriptions (Donnellan 1971), I introduce the basic tenets of two theories of proper names (the causal-historical and descriptivist theory), drawing a parallel between the two uses of the definite descriptions mentioned above and these two theories. My analysis will take two steps and it will be based first on Machery et al's article (Semantics, Cross-cultural Style (Machery 2003)), which uses the Kripkean Godel thought experiment to find out how different people use proper names and definite descriptions. Secondly, I will consider the Godel thought experiment itself as written down by Kripke in Naming and Necessity.
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	The Ends of Liberal Feminist Aesthetics. Eavan Boland's Poetry
	Eavan Boland’s poetry and prose outline a conscious feminist authorial position within modern Irish poetry. The cultural significance of Boland’s aesthetic project is unquestionable in the sense that her poetry has introduced a feminist reassessment of the patriarchal representation of womanhood and femininity while it has established the notion of female subjectivity and agency to the male-dominated Irish poetic tradition. Since the 1980s, on the one hand, she has focused on the question of how the concept of womanhood might be discursively linked to the notion of Irish national and cultural identity in terms of women’s personal experience. On the other hand, she has been concerned with the possibilities of a postcolonial re-writing of the cultural narratives of Irish history from a feminist standpoint. My paper explores Boland’s feminist project within a postcolonial-feminist theoretical framework. In doing so, it partly wishes to contribute to the postcolonial debate in Irish studies by looking at Boland’s feminism in the context of the history of feminist theories. It will argue that, in spite of Boland’s claims to a postcolonial cultural identity, her feminist project remains within the limits of Western (First World), white, middle-class liberal feminism. Consequently, it goes as far as to argue for women’s equality on a universal level but fails to address differences between the histories and experiences of women in terms of power-relations among women concerning their geographical/cultural locations and class positions. Accordingly, whereas Boland’s feminism challenges the patriarchal conventions of Irish poetry and culture, it fails to work out any postcolonial critique of the discourse of Western imperialism. This might inform us about the paradoxical status of defining Boland’s feminist project as a postcolonial rewriting of Irish historical narrative, or of seeing it as a postcolonial reworking of the trope of the woman in Irish national myths.
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	Why Harry Potter why not The Famous Five. Some aspects of translating children’s literature.
	In my presentation I want to deal with the criteria of translating kid’s literature, namely on what ground it is decided what to translate. In our case we want to solve the almost unsolvable, why certain authors are translated and retranslated, while others are completely forgotten. The Famous Five - a series by Enid Blyton – has never been translated into Hungarian, although it is one of the most popular books in the Anglo-Saxon world, while the Harry Potter series has almost immediately been rendered into Hungarian. How come? Why the former has been neglected while the latter praised to the skies? To show that Enid Blyton would be worth translating I want to describe her career as a kid’s literature writer. 
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	Do Age And Gender Influence The Use Of FL Vocabulary Learning Strategies? (co-presenter: Bagaric, Vesna)
	The question what factors influence the selection of learning strategies has arisen in many studies of individual learner differences. The present study analyses the effect of two individual factors, age and gender, on vocabulary learning strategies (VLS) employed by 685 Croatian foreign language learners. Analyses of total means of VLS use and detailed analyses at the level of individual strategies were conducted. T-tests were used to explore the differences between male and female learners, and ANOVAs were run to analyse the variability among sixth, seventh and eighth graders. Furthermore, the results were analysed relative to two groups of participants: learners of English and learners of German. The results implied a connection between gender and use of VLS thus supporting the findings of previous studies. While there was no statistically significant difference in the total use of VLS among the three age groups, distinct preferences existed at the level of individual VLS.
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	Reading and writing academic texts: a university-level needs analysis
	This presentation will discuss an on-going project to evaluate the reading and writing demands placed upon students in the Institute of English and American Studies at the University of Szeged. A main goal of the project is to accurately assess the demands placed on students and adjust our Academic English classes to help prepare students to meet those demands as well as to assess those demands themselves. While there is quite a lot of discussion concerning the preparedness of incoming students in English programs, this paper will present information on what students actually need to do once they enter a program. A second goal of this project is to develop a methodology for carrying out a needs analysis which is suitable for our context and can be used in carrying out on-going research.
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	Extension in the meanings of WILL
	Cognitive theory analyses the epistemic meanings of the English auxiliaries in terms of metaphorical extension of their root senses into the epistemic domain. Accounts on these grounds of MAY, MUST,and SHOULD/OUGHT have been given by the author in earlier papers. WILL is more complicated than these, since it has more meanings and some of them are not easily separable or characteristic enough to yield uncontroversial analyses. At the same time, the relationships between the various meanings of WILL can be seen as a testing ground that can falsify, confirm or more likely still, further elaborate the cognitive account of epistemicity based on the reference-point construction and subjectification. The paper will examine the meanings of WILL in the course of their historical development and reveal the possible connections between them, emphasizing the changes that point in the direction of the development of the modern bouletic and epistemic senses and of the 'future tense'.
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	From the Romantic Image to Symbolism in Poetry: P.B.Shelley and Jenő Komjáthy
	Both P.B.Shelley and Jenő Komjáthy elaborated poetic idiom that was later on treated in early 20th-c. experiments (Yeats, Ady) as anticipation of the Modernist concept of the image. A comparative analysis of their poettic statements and use of language (the use of the Romantic Image: Kermode), probably stemming from Neoplatonic idealism, might clarify the relationship between Romanticism and Symbolism.
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	The Metanarratives of the Relationship between the Enlightenment(s) and Religion
	This paper is an attempt to review the history of the scholarship on the English Enlightenment and, in particular, its relationship to religion with reference to old and recent debates in the field. Reflecting the paradigm shifts in the humanities, the concept of the Enlightenment has been re-evaluated many times in the last two centuries. In this brief survey we shall focus primarily on how the scholarly attitudes of the (English) Enlightenment to religion and secularization have been modified since the major publications of Leslie Stephan and Carl L. Becker in the twentieth century. Of course, this is not the place either to launch an endless theoretical speculation on these categories or offer new solutions to the currently debated issues. The paper will reflect on the fairly recent scholarly thesis that the Enlightenment and Christianity were not opponents but were married to each other to create modernity. These days the myth of an anti-religious and overwhelmingly secular Enlightenment has significantly lost its appeal. More and more studies acknowledge that the Enlightenment cannot be properly understood without considering its religious context, and that it is no longer analogous with a process of secularization.
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	William Morris’s Story on King Matthias
	William Morris, the Victorian poet, designer, craftsman and political writer devoted much of his time and money to the advancement of socialism by what he meant the equality of all men. As part of this engagement he financed and for a while edited the Socialist League’s weekly paper, The Commonweal, to which he also frequently contributed argumentative articles as well as literary pieces. Quite surprisingly, among the latter writings one can find a somewhat altered version of one of the most known tales about the Hungarian King Matthias. Why Morris thought it useful to retell the old Hungarian story to his late nineteenth-century working-class readers and what changes he made to make it suitable for his purposes are the questions the presentation is intended to discuss.
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	Dido and Aeneas - or Variations On a Brodsky-Theme
	My presentation deals with a quite extraordinary topic: the transformation of the long hours of an elective course and lessons of a literary doctoral school into one very personal, almost confession-like poem. In other words: I'll start with an analysis of Brodsky's world-famous "Dido and Aeneas" (with some references to his unforgettable Hungarian translator, Istvan Baka, the poeta laureatus of Szeged) and follow with my own humble poem, entitled "Dido's Last Message", translated into English by the excellent British interpreter of Hungarian prose and poetry, Bernard S. Adams. The purpose of my presentation is to describe and illustrate the birth of a poetical paraphrase - in the special case when a very masculine work of art (an almost male chauvinist one) is transformed into an obviously feminine argumentation. I intend to recite Brodsky's poem in prof. George Kline's translation.
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	Clichés (?) in Shakespeare Studies: the Ritual Framework and the Comedies
	What is a cliché good for? Is it a dull, boring, trite phrase that has lost much of its force through overexposure, or does it still retain some grain of truth in relation to its referent? (By the way, is ”truth” a hackneyed expression?) The over five-hundred-year-old Shakespeare studies abound in clichés, commonplaces that are generally accepted and rarely delved into. The present paper intends to question the supposed uselessness of clichés in Shakespeare studies, with the case study of the interrelatedness of rituals and Shakespearean comedy. N. Frye’s ”green world”, Barber’s proposed process of comic events passing ”through release to clarification” and Bakhtin’s ”carnivalesque spirit” have been incorporated in our interpretation of the comedies for long, still, it remains a question how challenging these phrases are after the works of Laroque, Bristol, Stallybrass, Berry and others. The paper is based on the assumption that although Shakespearean comedy is not a ritual, it is rich in ritualistic overtones; references to, and (mis)applications of rites of passage, which help the individual and the community to survive dangerous liminality, though by being transversive they can easily prove subversive. Dislocations of normality accompany the problematizing of identity in love/sexual desire - till it is lost and/or (re)discovered in Shakespearean comedy
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	The evolution of foreign language classroom anxiety
	This presentation will provide a theoretical model of the evolution of one of the mostly debated individual variables that influences language learning: foreign language anxiety (FLA). In the past two decades several pieces of research investigating the nature, development, and the effect of FLA have been published, however, their results have not always been consistent. The presentation aims to systematize the outcome of empirical investigations involving individual factors and their relationship to FLA in a six-phased model of the evolution of FLA. The pillars of the model rest on the language learning classroom experience of conflicts, the evaluation of the conflicts, emotions and actions evoked, and the effectiveness of coping strategies utilized to deal with FLA. The testing and refining of the proposed model is expected to provide basis for further research in Applied Linguistics.
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	The Sociological Dimensions of The Scarlet Letter -- Hawthorne as a Social Critic
	The aim of this presentation is to demonstrate that despite its seemingly detached historical framework (seventeenth-century Puritan New England), "The Scarlet Letter" places certain "prickly" issues of contemporary mid-nineteenth century America under scrutiny, namely (I) the relation between individual and society, (II) woman and society, and (III) the artist and society. The first issue (I)focuses on the question of society in general (I/1), society in seventeenth century Puritan New England (I/2), and (I/3) in mid-nineteenth century America, respectively. The second (II) concentrates on affinities between (II/1) Hester Prynne and Ann Hutchinson, (II/2) Hester and Margaret Fuller, the latter of which discusses (II/2/a) Fuller's feminism and her shrewd observations about Emersonian self-reliance, as well as (II/2/b) Hawthorne's attitude concerning these issues. The last section looks at the relation between society and (III/1) Hester as artist and (III/2) Hawthorne as artist.
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	The Figure of the Scapegoat in Selected Plays by Edward Albee, Sam Shepard, and A.R. Gurney
	Terry Eagleton affirms: "there are times when something must be dismembered in order to be renewed. [...] [F]or change to take root we must divest ourselves to our current identities, staked as they are on a false situation, and this demands a painful process of self-abandonment. [...] [T]he sacrifical victim which matters is not a goat or a foreigner, but ourselves." The characters in the selected plays by Albee, Shepard, and Gurney display fragmented and dysfunctional identities, bits and pieces of selves all straving for cohesion and meaning. To fill this emptiness, they all try to or do create--illusionary children, plays and books, "projects" or a well-orchestrated assisted suicide, letters or love affaires--as tricks to avoid their final disappearance. The ways in which these creations are sacrificed--for the sense of wholeness they confer proves to be nothing but an illusion--form the focus of my analysis.
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	The popularity of poetry: light verse in post-1945 British literature 
	Light verse is a frequently used but rarely defined term in poetry studies. In my paper I will argue that the difference between highbrow poetry and light verse should not be seen as a hierarchy. On the other hand, denying the difference between the serious and the light in poetry would make us blind to the diversity of literature. In my interpretation, light verse (as opposed to “serious poetry”) is based on the pleasure of recognition: instead of creating something radically innovative, it relies on the reader’s satisfaction originating in finding something familiar in the poem. I will demonstrate this with the close reading and comparison of some poems by John Betjeman, Roger McGough, Fleur Adcock, and Wendy Cope. This will offer a spectrum of light verse written by poets belonging to different generations, and I hope to discuss both similarities and differences.
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	"... the master of the airy manner": The Poetry of W. H. Auden
	2007 marks the centenary of W.H. Auden's birth and with the enduring and respectable interest in his legacy in the academies – both English and American, the conference paper –sets out to identify the typical Auden note along with the typical Auden voice. Befittingly complex and disjunctive vs. refreshingly simple and rational; grammatical lucidty vs. obscure substructure; prosaic and clinical vs. musical and personal; beautifully cadenced vs. deeply moving; weighty philosphical discussions vs. superficial observations; a great exemplar of poetry’s craft vs. the terrific employer of popular forms; hortatory reverence vs. debunking blasphemy; a powerful sense of isolation vs. „genuine community”; a public voice vs. a very private set of myths. The list is endless for Auden’s poetry is all these and, of course, bewitchingly much more. The paper will look at the „lighter” side: his sonnets, songs, ballads, blues,
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	The Changeling: An Integral Play
	The theme of The Changeling has variously been identified as divine retribution, spiritual suicide, freedom versus restriction, the corrupting power of sexuality, the dominance of body over spirit and criticism of an aesthetically determined world picture. Several critics mention the inconsistency of the play and consider joint authorship as its cause. In my paper I wish to propose that distinct philosophical ideas are at the core of the playÂ’s thematic structure and are consistently exploited in the passages written by the co-authors, which presents further evidence to the supposition that Middleton and Rowley worked in close cooperation. 
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	Abjection or Carnivalesque Laughter? - John Cowper Powys’s Weymouth Sands
	The paper offers a reading of Powys’s novel in terms of the Kristevan abject. It claims that Weymouth Sands includes several versions for creating “sublimating discourses” in the face of the abject, which are inseparable from Powys’s reading of Rabelais and carnivalesque humour. In Weymouth Sands this is the procedure through which the speaking subject formulates an enunciation of being – a fascination with the abject permeates several layers of the text. One of its recurrent motifs is the metaphor of vivisection for psychoanalysis, which is a dominant of Powys’s vision of science and humanity. The novel is teeming with abject characters and scenes, the narrator, however, treats them with (Rabelaisian) humour, light-hearted indulgence and non-critical tolerance. It results in a polyphonic multiverse of colliding perspectives filtered through the narrative voice which does not offer any “objective truth” countering them. Powys’s fascination with the abject might also shed light on the bathetic nature of the plot of Weymouth Sands and its conspicuously empty centre.
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	A Laughing Matter or Who Stoops to Conquer
	Who stoops to conquer the audience? What is a laughing matter, suitable for comedy? To answer these, the paper will investigate, interpret and brood over the ideas of Oliver Goldsmith and April de Angelis on their „raising” (?) 18th and 21st century „laughing standards” - reading plays (She Stoops to Conquer,1773 by Goldsmith and A Laughing Matter, 2002 by April de Angelis), essays (Essay on the Theatre, 1773 by Goldsmith) and interviews (etc).
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	Song in the Eighteenth Century
	The paper focuses upon some different popular musical genres created or brought to fruition in the 18th century, especially the ballad opera and street broadsides with themes of transportation. The approach is that of social/art history, and interpretation ranges from historical sources to compilations to text analysis. It is a shortened version of a study that will be published in the not-too-distant future as part of a multi-author volume on the 18th century.

	Rozsnyai Bálint
	rozsnyai@lit.u-szeged.hu
	University of Szeged
	2/4
	Against Re-Canonization: the Case of Colonial British American Literature
	The talk proposes to examine some Colonial British American texts and modes of literary consumption in order to critique various schools/platforms of (re)canonization within American literary history, paying special attention to movements centering the issue of gender, or race, or ethnicity. Their efforts to recanonize "early American literature" have undoubtedly (re)introduced a significant body of authors and their texts but at a tremendous cost: they have transformed that literature (as texts and modes of consumption) into a set of contemporary readings realizing contemporary interests and positions to displace the "original," making Colonial British American literature inaccessible. As part of the case I would also address the problematics of the nation(al).

	Rusnik, Kristina
	krhrphd@yahoo.com
	University of Szeged
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	Romantic Myths and Modern Warfare in the American Civil War
	Interpretation of CSA citizens and soldiers as combinations of English gentry, individualists, and moral Christians are still common today. Using the 1860 census, soldiers' memoirs, and interviews with contemporary reenactors, I will compare the romantic image to a more accurate one of the CSA and conjecture what makes this image so attractive.

	Sárdi Rudolf
	rednose@t-online.hu
	Eötvös Loránd University, Budapest
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	Obsessive dualism and false doubling in Vladimir Nabokov’s Despair
	 “Nabokov’s art grows out of Romanticism in the Platonic tradition; because he sees this world as a pale reflection of another, his novels abound in doublings, mirrorings and inversions” (Johnson). While doubling figures prominently through Vladimir Nabokov’s major works, this paper attempts to illustrate how the Russian-American émigré writer departs from the traditional treatment of the double topos in Despair, his lesser-known, early European novel. Critics often refer to it as the most conspicuously relevant case of the doppelganger motif in the Nabokovian oeuvre. In Despair, Nabokov’s fictional doubling is no more than a fascination with likenesses, and the author is using the theme merely for purposes of burlesquing the popular double tales and mystery stories. In it, doubling is generated by the hero’s false perception of resemblances, thus the term “false doubling” is more pertinently used to describe the sinister recurrence of the topos in the case of Despair.

	Sárosdy Judit, dr.
	sarosdy.eni@t-online.hu
	Károli Gáspár University of the Reformed Church, Budapest
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	English classes for different learning styles and various learner types
	Nowadays more and more schools integrate students with special needs and those of mixed abilities and mixed proficiencies. Most language teachers are not prepared for tackling the difficult situations coming from this variety. In the presentation the audience will get a survey of the various strategies and teaching techniques through which teachers can take the wide varieties of language learners into consideration. While planning a lesson/syllabus, teachers are supposed to adapt the tasks and activities to the following learning styles: field-dependence, field-independence, left or right brain functioning, ambiguity tolerance, impulsivity, reflectivity, visual and auditory. At the same time personality factors of the students such as self-esteem, inhibition, risk taking, anxiety, empathy, extraversion and introversion are also very significant in the teaching process. Recently the multiple intelligences theory has also been widespread in communicative language teaching. Our aim is to clarify the meanings of the notions mentioned above through concrete teaching situations.

	Seres Jenő Péter
	
	
	
	
	

	Simon Zoltán
	zsimon@dragon.unideb.hu
	University of Debrecen
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	"There Was Nothing to Write About": Hemingway's Comments on Communication in A Farewell to Arms
	Questions relating to communication, the lack thereof, and miscommunication seem to be issues at the very heart of Hemingway's A Farewell to Arms. Frederic Henry, whose life is lacking in qualities of a grand narrative, is fascinated by the narrative of war unfolding before his eyes: for a man without a personal history he becomes obsessed with being caught in history in the making. The novel abounds in examples of communicative breakdowns. On several occasions, miscommunication leads to mistaken assumptions about the protagonist’s identity. From the outset the Henry seems to have communication problems even with his own family, as the quotation in my title also testifies. The government-issued war zone postcard might stand as the ultimate symbol of communicative breakdown in wartime. In Hemingway's case, the complaint about the breakdown in human communication should be interpreted with the reaffirming existence of the book itself, an ultimate channel of communication, in mind.

	Soovik, Ene-Reet
	ene-reet.soovik@ut.ee
	University of Tartu, Estonia
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	“A success, a brilliant invention, a biological masterpiece…”: Representation of the City in Ian McEwan’s Saturday
	The city as a space and as a topic is a subject to which contemporary British writing frequently returns, while London fiction can be said to constitute a subgenre of its own. Ian McEwan has often made use of an urban setting ever since publishing his first works; his cities tend to be highly individualised even when anonymous, and the characters’ immediate engagement with place lends an important dimension to his fiction. Saturday, written in the tradition of the novel of a day in the city, presents the reader with a nuanced representation of early 21st century London, its transforming neighbourhoods and shifting boundaries. The presentation will discuss the novel’s treatment of the city as a physical and a psychological space in which the main character experiences both vulnerability and protection.

	Stróbl Erzsébet
	gianone-strobl@freemail.hu
	Eötvös Loránd University, Budapest
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	The Development of the Cult of Elizabeth I 
	The paper will outline the historical development of the various elements in the cult of Queen Elizabeth I. Elizabeth Tudor inherited the concepts of medieval kingship as well as his father’s iconography. His subjects and courtiers added a number of images forming a cult which penetrated the artistic consciousness of the whole era. In an unprecedented manner the queen herself also participated in the fashioning of her image in her public appearances and speeches. From biblical symbolism, through classical allusions, to romance-like complexity the palette of the cult is manifold and the paper will offer a historical guideline for orientation with examples from contemporary literature and painting. 

	Surányi Ágnes
	suri@btk.pte.hu
	University of Pécs
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	The Representation of Otherness: Inscriptions of Race and Ethnicity in Virginia Woolf's Novels
	Virginia Woolf has become an icon in present day Western culture. The Virginia Woolf placed on a pedestal by various feminists but condemned for being apolitical by others is different from the image of the writer attacked by contemporary critics on account of snobbism, xenophobia and even racism. While in Britain there is some anxiety about her classism, in the U. S. she is still a highly acclaimed feminist writer. In this paper I want to examine the embarrassingly racist/racialist hints in some of her novels by using the analytical tools that Toni Morrison deploys in Playing in the Dark: Whiteness in the Literary Imagination. I will focus on race and racial configurations in Woolf?s fiction, for ?[t]he United States, of course, is not unique in the construction of Africanism? (Playing in the Dark 7) with the accompanying discursive silence and evasions.

	Surányi Balázs
	suranyi@nytud.hu
	Research Institute for Linguistics, HAS
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	Subjects questions in English: Phases and derivational order
	This squib, set in the minimalist program, takes a fresh look at the analysis of English short wh-subject questions (SSQ), which are known to exhibit both similarities to and differences from non-subject questions. After reviewing a core set of explananda, and the two main alternative approaches in the earlier literature (the in situ and the ex situ analyses) along with the problems they face, I go on to challenge Agbayani's (2000) / Agbayani and Ochi’s (2006) version of the in situ analysis, demonstrating its defects. Then I argue that if (i) Chomsky's (2005) 'On phases' model is adopted, and (ii) Agbayani (2000) is right about the role of adjacency in 'overt' feature 'checking,’ then what falls out is a variety of the ex situ approach with a superior profile of predictions. Time permitting, I show how den Dikken’s (2006) newly discovered facts can be accounted for under the present approach.

	Szabó F. Andrea
	aszabo@nitrogen.hu
	Pannon University, Veszprém
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	James Hogg and John Knox: The Transfiguration of the Scottish Past in Spark's and Munro's Two Narratives
	On first look there seems to be no connection between Alice Munro’s and Muriel Spark’s fiction. Although contemporaries, they live in different worlds, literally and metaphorically: Munro in the Canadian everyday while Spark lived in Tuscany, Italy and, metaphorically, in the drama of violent crime and untimely death. The former is celebrated for her portrayal of the extraordinary quality of the everyday, while the latter has received popular and critical acclaim for her ghoulish fiction. Yet, the two writers, both of Scottish lineage, have a lot in common. Both create fiction that appeals simultaneously, both in book or other media forms, to wide audiences as well as to academic and critical interest in its exploration of philosophical and metaphysical issues. They both investigate the—sometimes bizarre—comic and grotesque turns of fate; both are fascinated by truths and lies; and both create characters that revel in self-deception.

	Szabó Klára
	szabok@jgytf.u-szeged.hu
	University of Szeged
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	Still Water Stirred: Shades in Expressing Tradition and Change in Short Fiction by Southern Writers
	The short story is generally recognized as the most predominant and most unique Southern literary form, originally developed and then pursued by celebrated writers such as E.A. Poe and W. Faulkner. This presentation is aimed at investigating and analyzing representative short stories produced by a variety of post-Faulknerian authors of the American South. By pinpointing common features in the short stories, in their setting, plot, character development, narrative technique, as well as the significant role of history and tradition in them, the paper will attempt to point out some subtle ways the authors used in order to blend 'tradition' and 'change' in some works produced by Southern writers in the first half of the 20th century. The literary works selected for analysis represent samples of short fiction by K. A. Porter, E. Welty, C. McCullers and A. Lytle.

	Szabó Máté
	szabo-mate@eotvos.elte.hu
	Eötvös Loránd University, Budapest
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	Shakespeare and Derrida's Cultural Graphology
	Derrida in "Of Grammatology" announces the necessity of the study of a cultural graphology in Western humanities. As already seen from the works of Jonathan Goldberg and Malcolm Evans, the emerging Elizabethan and Jacobean intellectual climate is by all means grammatically bound. Yet the "graphic" origins of the "system" are collapsing at their birth, leading to a series of intellectual crises well manifest (performatively) in Shakespeare's playtexts. The presentation, this time instead of approaching the problem from a particular playtext, wishes to give an account of some of the crises the aspects to writing in Shakespeare's time evoke - namely, offering some early modern "cultural graphology."

	Szabóné dr Papp Judit
	szabonepappjudit@hotmail.com, nyejudit@gold.uni-miskolc.hu
	University of Miskolc
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	The Dative Shift in Construction and Cognitive Grammars
	This paper presents and contrasts two different though related accounts of the English dative shift attempting to point out their respective advantages and disadvantages. The analysis concerns the prototypical case and one of the verb groups representing a metaphorical extension from the prototype. One account is that of construction grammar, a semantics-based theory, which regards constructions as independent entities in grammar. At the same time, it offers a more conventional account of the phenomenon in the sense that it subscribes to the traditional division of grammar into, among others, syntax, semantics and pragmatics. The other type of analysis is done in the framework of cognitive grammar, a more unorthodox theory, which denies the distinction between semantics and pragmatics.

	Szaffkó Péter, Dr.
	peterszaffko@yahoo.com
	University of Debrecen
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	Canadian Plays and Players in the Canadian Theatre Review: The First 15 Years
	The paper is designed to examine the first fifteen years of the most influential Canadian theatre journal from two different points of view: 1. What kind of new plays were published by the journal in the given period? What tendencies did they represent in the quickly emerging and strengthening modern Canadian theatre? 2. Which Canadian playwrights, directors, actors have appeared most frequently on the pages of the journal either as contributors or as subject matter of various arcticles? CTR was founded in 1974, a period of renewal in the Canadian theatre, and the partly academic, partly professional journal had a very special role in this process. After more than a quarter of a century it seems worth taking an anlytical look at the above questions to learn more about the evolution of modern Canadian theatre.

	Szaffner Emília
	sz_emi@hotmail.com
	Pannon University, Veszprém
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	Early Scottish Literature is Hungary
	Old Scottish literature, written before before the 1707 Union rarely found its way to Hungary. At around the turn of the 16th and 17th centuries only two Scottish works were published in Hungarian; Jephthes, an internationally well-known tragedy written in Latin by George Buchanan, and Basilikon Doron, the “royal gift,” a testament by King James I (or VI as King of Scots) to instruct his young son, Prince Henry, in manners, morals and the ways of kingship. Two centuries later John Barclay’s Argenis and Paraenesis were rendered in Hungarian. Apart from these examples, early Scottish poetry was not known in Hungary before a wave of translation occurred in the 1960s-80s. The Hungarian public became acquainted with the poems of John Barbour, King James I of Scotland, Robert Henryson, William Dunbar and Mary Stuart, Queen of Scots due to the enthusiasm of a few  translators, and two representative anthologies of  “English” poetry.

	Szalay Edina
	szalaye@lycos.com
	University of Debrecen
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	"A Woman--white--to be--": Politics of Subjectivity and Gender in Emily Dickinson's Poetry
	The fact that Emily Dickinson does not seem to have shown much interest in the political-historical events and the popular reform movements of her time has given much headache to her critics. Although there have been some excellent studies published that explore the poet's subtle ways of responding to social and historical turmoil, for most, she has remained the poet of personal self-scrutiny whose main focus is the individual. However, I wish to argue, Dickinson's poetry is deeply engaged in politics in general and sexual politics in particular. Her equivocal poetic language exposes the dilemma of female self-definition in a society that shows considerable anxiety over gender-related issues. Though hardly a feminist willing to engage in direct, and, especially, public confrontation, Dickinson proves to be an insightful and highly critical reader of the restrictive cultural codes of contemporary American society.

	Szamosi Gertrud
	szamosi@btk.pte.hu
	University of Pécs
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	The Canonization of Walter Scott as the Inventor of the Historical Novel in Twentieth Century Hungarian Reception
	The present study aims to assess Sir Walter Scott’s Hungarian reception from the point of the changing perceptions, roles, modes, and representations of historical consciousness. Concern with history, the historical, and questions of historicism seem to have grown into a major topic of interest towards the end of the nineteenth century, as the continuous interplay of fiction and history became a common writerly concern of the period. Hungarian critics, for the most part, agreed that in the course of the nineteenth century, historical narratives, in literary and historiographic terms alike, drew their main impetus from the works of Sir Walter Scott. Scott’s novels also brought to light some of the more general moral and aesthetic concerns of literary representations, like the issue of historicism, the relationship between fiction and reality, story and history and the historical fidelity of works of art. When trying to assess Scott’s Hungarian reception, we find that most critics deal with Scott and his novels in a rather superficial way, the single book-length biographical work on Scott was published by István Bart in 1980, and the bulk of Scott’s Hungarian reception is concentrated in the prefaces or postscripts of his novels and a few lines of general introduction in different volumes on the history of ‘English’ literature. Taking into account his limited critical acclaim, it turns out that Walter Scott’s literary evaluation was rather ambivalent in the course of the twentieth century. He was either seen as a writer “struggling with Romantic extravagance”, or as the “pioneer of Realist novel writing”.  As for the present state of affairs, the reputation of Scott’s novels remains to be rather precarious, and at the beginning of the year 2006 neither the earlier, nor the more recently published novels of Scott were available in any of the country’s major bookshops.

	Szamosmenti Marianne
	szamosm@ktk.pte.hu
	University of Pécs
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	What is American About Sam Shepard's Theatre
	Sam Shepard's career as a playwright dates back to the 1960s when he was founding father of the Off-Broadway movement. His "family cycle" of the 1970s and 80s, however, made Shepard a canonized Broadway author. His instructions create a distinctively American stage setting; the farm house and the barren farm land, the desert as the last frontier for the male imagination, the snowbound mountains as hunting resort suggest the hegemony of virility. What is American about American drama is a question posed by Susan Harris Smith in her book, American Drama: The Bastard Art, and she concludes, that a nationalist essentialism is a way of valuing a playwright. The canonized plays of Sam Shepard which delineate the pathology of the white male psyche contributed to this kind of appreciation of an "Americanist" drama rather than to the definition of Americanness. In my presentation I attempt to identify aspects of Shepard's palys, which surmount the reductive categories above.

	Szathmári Judit
	szathmarijudit@hotmail.com
	College of Nyíregyháza
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	Indian Country
	The definition of Indian country implies the entire United States “where there is an active Indian presence,” thus, considering census data, the question proves to be relevant with regard to the proper definition of multicultural America. A number of possibilities arise to designate American Indian space within multicultural American society. The commonly used term of Indian country paves the way for discussions on American Indian participation on the American scene. The small-case spelling emphasizes Indian country’s figurative nature and denotes the contradictions the notion bears in itself. I wish to address the governing rules of geographical location, citizenship, political system, sovereignty and communication within the present Indian country of the United States. 

	Szauter Dóra
	szauter.dora@freemail.hu
	University of Szeged
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	Subversive faces in Anglo-Saxon manuscript illumination?
	The paper deals with illuminator self-representations in Anglo-Saxon manuscript illumination. However alien to the nature of medieval art the mere idea of self-representation is, their occurrence is not negligible. Just as vivid outline drawings contradict th ascetism of monastic production and foreshadow the intimacy of private prayer, so do self-representations indicate the presence of the personality. The internet-based visual research concerns the surviving 135 illuminated manuscripts from the period between 900 and 1066. The devices of Mitchell’s new iconology and the consideration of Belting’s distinction between the eras of image and art help to unfold the intended, unintended and subversive layers of illuminator self-representations. The findings will support the that the creative individual in visuality is not the invention of the Renaissance and that it was present in the Middle Ages, though the prevailing use of images were not favourable to it.

	Szécsényi Krisztina
	szecseny@jgytf.u-szeged.hu
	Eötvös Loránd University, Budapest
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	Scrambling and the VO/OV dichotomy: evidence from Old English and Middle English
	Scrambling is often assumed to correlate with OV base word order. Very often it is not found in VO languages or when it is, the classification of the language as VO can be questioned. Old English as a language with base OV order and scrambling appears to support this claim. In my talk I intend to show that the OV analysis of Old English is not to be taken at face value. As pointed out by among others Pintzuk (1996) „the simple existence of clauses with OV surface word order is not sufficient evidence for OV structure”: an OV order can surface as the result of movement, the deep structure position of constituents can call for a VO analysis. There are approaches which derive languages from a universal underlying VO order (Kayne 1994). Hinterhölzl (1999) derives the OV order and scrambling of German and Dutch from VO base order, too. Presenting Old and Middle English data from Pintzuk (1996) and Kroch&Taylor (2000) I point out that OE can also be derived from an underlying VO order.

	Szele Bálint
	bszele@uranos.kodolanyi.hu
	Kodolányi János University College, Székesfehérvár
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	Lőrinc Szabó and the Hungarian Shakespeare
	The work of a Hungarian Shakespeare-translator can not be studied without the knowledge of the phenomenon called "the Hungarian Shakespeare,” which can be described as a changing, organically built-up tradition with its own ideological and literary background and theory crystallising from the 19th century onwards. The translators in this tradition can be classified into four generations; these generations also have their characteristic principles of translation. Lőrinc Szabó was a link between two generations (the 2. and the 3.) and his translations meant a perfection in the principles of the third generation. His Shakespeare translations unite in themselves an uncompromising textual fidelity and philological accuracy with the power of the poetic text and a modern, speakable language. Nevertheless, he pays little attention to the requirements of modern theatre. The extent to which his achievements have contributed to the tradition of the Hungarian Shakespeare remain to be discussed.

	Szélpál Lívia
	szellivia@freemail.hu
	University of Szeged
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	Sommersby: The Return of “The Return of Martin Guerre”
	Natalie Zemon Davis served as a historical consultant for a French film Le Retour de Martin Guerre in 1982 which work inspired her to write a historical monograph on the story of Martin Guerre. It was then that she first began to think of historical film as a “thought experiment” of historical narration that can be a more authentic form of historical evidence than any traditional methods of historiography. A 1993 Hollywood remake directed by Jon Amiel retells the story as Sommersby within the context of the United States after the Civil War. This presentation aims, firstly, to define the notion and subcategories of historical fiction films on the basis of N.Z. Davis, Robert Brent Toplin and Robert A. Rosenstone. Secondly, the presentation intends to define and analyze Sommersby as a historical fiction film, and compare the “truth values” of the historical monograph to that of the film.

	Szlukovényi Katalin
	szlukov@stella.eotvos.elte.hu
	Eötvös Loránd University, Budapest
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	"Vindicate the ways of God to Man" - Two Poetic Attempts of Theodicy
	My presentation is a comparative study of two major poems interpreted in the broader context of theodicy: 'An Essay on Man' by Alexander Pope, and 'Kaddish' by Allen Ginsberg. There is a great distance between the two poets discussed regarding time, space, religion, and poetic features. However, the two poems seem to follow a remarkably similar line of thoughts and to show a strong structural resemblance. Therefore, I propose to examine them in light of each other. My analyis will rely on the two millennia long philosophic, theologic and poetic tradition of theodicy - the attempt at the reconciliation of an apparent contradiction between the concept of a benevolent God and the evil experienced in the world - as summarized in 'Evil in Modern Thought' by Susan Neiman.

	Szőnyi György Endre
	geszonyi@lit.u-szeged.hu
	University of Szeged
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	English Studies in Hungary - The State of the Art
	HUSSE president's address: The plenary talk surveys the present state of English studies in Hungary in a global and European context reflecting both on issues in scholarship as well as the trends of higher education (the Bologna process).

	Sztana Ágnes
	sztana.agnes@freemail.hu
	Eötvös Loránd University, Budapest
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	Dorothy Wordsworth and education as a form of charity
	Dorothy Wordsworth’s educational interests are manifested as early as 1789, when shortly after moving to the Cocksoons (her uncle and aunt) at Forncett, the eighteen-year-old Dorothy was engaged in the good works of teaching in a Sunday School. Her remarks about Robert Owen’s New Lanark community and especially about its non-traditional system of education in the 1822 journal of her Scottish tour suggest that this interest was of a long-standing one. In my paper I will examine how these educational concerns are weaved into Dorothy Wordsworth’s journals as a form of charity, and whether these concerns change during the course of time, and in what direction.

	T. Espák Gabriella
	gespak@delfin.unideb.hu
	University of Debrecen
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	Aboriginal Survival and Kim Scott's Benang
	Who am I, keeps the protagonist of Kim Scott’s Benang: From the Heart asking throughout the 500-page novel, until his psychological and physical journey and discovery of family and people’s history lead him to answer: I am, we are. Survival skills have ensured more than 60,000 years of continuity for Aboriginal Australians, whose culture must be the oldest continuous civilisation on earth. The author commemorates their 20th-century tragedy in his multiple award-winning novel, which cannot easily be categorised into genres: it may equally be a historical novel, family saga or buildungsroman, sociography or autobiography, fact or fiction. When we attempt to identify genre-specific elements of the text, it escapes limitations. We realise that Harley, the protagonist, is not a standalone individual but one in the stream of Aboriginal spirit. As a novel, Benang transgresses and unites genre borders. As story and history, it embodies the spirit of the Benang people: it comes from the heart.

	Takács Ferenc
	takfr@ludens.elte.hu
	Eötvös Loránd University, Budapest
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	Names and Persons: Wuthering Heights and the Lessons of Onomastics – Part 2
	The odd, mysterious and sometimes confusing system of names in Emily Brontë’s Wuthering Heights is probably the first thing readers note with bafflement in a novel replete with baffling features. Different persons end up with having identical names; surnames shift into first-name positions; first names are conspicuously missing as a result of deviant acts of naming; and, generally speaking, names constitute links in a chain of permutations and combinations that make use of a radically limited stock of naming units. In my paper I try to show that names and naming in the novel (including the order and succession by which names replace or follow earlier names) function as an allegorical process by which certain ‘Romantic’ dichotomies of nature/culture, identity/community, discreteness/continuity, etc. are cryptically engaged inasmuch as their paradoxes are both evoked and obscured. The paper is a sequel to the paper read at HUSSE7 in Veszprém.

	Tamosiuniene, Lora
	lora@mruni.lt
	Mykolas Romeris University, Lithuania
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	Teacher attitudes towards classroom management in IT based classroom
	A Lesson plan, behaviour management, time management are all part and parcel of a successful teaching and learning process. The element of incidence in a regular classroom is quite welcome and, indeed, welcome as a teaching and learning opportunity for all involved in the process. In IT based classroom the presence of an unplanned element may turn out a disaster for any teacher and a highly demotivating factor for a student. The levels of planning of the teaching/learning process are far more demanding and sophisticated on the teacher, requiring a certain attitude change towards what is the role of the teacher in the IT based learning. The presentation looks into foreign language teacher attitudes and strategies of the teaching /learning process planning in IT classroom.

	Tanács Ágnes Tünde
	tanacsat@freemail.hu
	University of Szeged
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	The Art of Dying (Well) on the Elizabethan Stage
	The findings of the anatomy theatre opened a way to a new perspective on the human being. Revealing the inwardness of the body led to an awareness of the true presentation of corporeality in the anatomical books as well as on stage. How the body worked in life and the end of existance became important questions. The anatomy of death and the representation of death on stage shows a shift of focus in the Renaissance theatre. The aim of my presentation is to point out these differences in some Elizabethan plays.

	Tápainé Balla Ágnes
	tballa@freemail.hu
	University of Szeged
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	Hungarian language learners’ experience with learning two genetically related languages: English and German
	It is compulsory for learners in Hungary to learn two foreign languages at schools. Schools provide their learners with second language instruction in the case of both foreign languages. The point the author wishes to make is that learners do not actually learn two ‘first foreign languages’ (FL1s) but an FL1 and an FL2 that is a first and second foreign language. The author has experimented with learners learning German as their FL1 and English as their FL2 and found that learners do recognise systematic similarities between the two languages after having learnt an (lexical or grammatical) item in both languages and argues that the language(s) learnt by the learners and the language learners’ learning experiences have an impact on the acquisition of an additional language therefore a comparative approach in language teaching would be effective for the learners.

	Tarnóc András
	tarnoca@ektf.hu
	Eszterházy Károly College, Eger
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	”troubles of a deeper dye, than are commonly experienced by mortals:” Defining the Self and the Other in Captivity Narratives
	The uniquely American literary genre, the Indian captivity narrative, has provided a rewarding field of research for literary critics, historians, and anthropologists alike. As Carrol Smith-Rosenberg argues these texts contributed to the redefinition of the American Identity and to the displacement of Native American subjectivity. The process, in which the white female captive, the representative of the purported majority, in addition to commemorating her ordeal provided a description of the muted, reverses the concept of culture projection, a vehicle for identity establishment often resorted to by minority authors. This essay aims to evaluate the culture projection capability of female captivity experiences spanning three centuries. The forthcoming analysis will focus on the notions of stereotyping, therapeutic self-justification, versus pattern construction, and mythicized exclusionism in the narratives of Mary Rowlandson (1682), Mary Jemison (1752, 1824) and Rachel Plummer (1839).

	Timár Krisztina
	ktimar@yahoo.com
	University of Debrecen
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	Separation and consolation in Emily Brontë's poetry
	Emily Brontë's poetry frequently chooses to reflect on isolation as the basic experience of human existence. The ultimate cause of isolation is metaphysical - the separation of the subject from God -, and all the attempts to break out of this isolation imply a moral dilemma: whether transgression is possible without breaking divine law. Only a handful of her nearly two hundred poems can give an affirmative answer to this question. Among the handful, "Aye, there it is! It wakes to-night" presents transgression as the perfect interchangeability of unnamed beings, strictly remaining within the boundaries of human existence (and language). Through the manipulation of personal pronouns, the text makes it possible for emphatically separate beings to enter each other's spheres, while remaining finite and unidentified. Their consolation lies in creating a tiny community and gaining the firm promise of union after death.

	Tóth Ágnes
	agnetoth@yahoo.com.au
	University of Debrecen
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	Two Doomed Races: Images of the Native in Charles Chauvel’s Jedda and John Ford’s Cheyenne Autumn
	Directors Charles Chauvel (Australian) and John Ford (American) excelled in directing frontier films during their respective careers. In Jedda (1954), which is Chauvel’s last feature film, and Cheyenne Autumn (1964), which is Ford’s last western, both directors revised their former approach to the representation of the indigenous people of their respective countries. In this paper I wish to compare images of the Native as constructed by Chauvel and Ford, and to trace the trends of their cinematic representation in the course of the directors’ respective careers as well as some larger cultural traditions in the background.

	Tóth Éva
	totheva@ektf.hu
	Eszterházy Károly College, Eger
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	The Current Issues of Teaching ESP in Business in Hungarian Higher Education
	Concerning the social, economic changes  and joining the EU  there is a growing demand for teaching  ESP  in Hungarian Higher Education. There is a big  demand for teaching ESP and a Business language examination is a requirement for a Diploma in Business in Hungary. At present oral communicative skills have priority over writing skills.  As the use of PCs, internet are parts of our life, the importance of written language is becoming more and more  evident. According to this fact in  teaching ESP business written communication has a growing importance, too. The author has been carrying out a survey  among college students - with Business majors -investigating their business writing skills and working on a teaching material and a possible way to teach and learn Business writing skills  more effectively. Some results of a questionnaire survey – asking 100 Business language teachers and 400 students  learning business language – are presented in the paper, too.
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	Some remarks on the functional domain of small clauses
	This talk will offer a unified syntactic analysis of the different morphological reflexes of small clause predicates (SCP) across languages. I will argue that the semantic content of the morphemes on SCP is aspect represented in the head of an aspectual projection dominating the lexical projection of the Small Clause (SC) in syntax. Following Chomsky (2001) temporal projections have 2 sets of features: temporality, j-features (number and gender). It will be argued that in languages there are three ways to identify aspectual head in SCs: (i) the SCP carries case that reflects the temporal ordering of (sub)-events encoded in the main predicate and the secondary predicate as in Finnish and Hungarian, or (ii) the secondary predicate identifies Asp with j - features as in Romance languages, or (iii) there is no morphological reflex of Aspect at all as in English, a language with poor inflectional morphology.
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	Shakespeare's Richard II as a Kabuki Actor and a Feminine King - Two Epoch-making Theatrical Interpretations from the 1980s
	'Richard II' is referred to as the most purely lyrical and ritualistic of Shakespeare's history plays, the classic tragedy of a man falling, of riches to rags. The downfall of the King is generally interpreted in an elevated style. Different ages have their own Richards, but there are two directions which departed from the general interpretation of the play remarkably: Ariane Mnouchkine's Théatre du Soleil (France, 1981) staged the play in Kabuki style, while Imre Kerényi (Budapest, 1986) - besides having taken some elements from the former production - based his directorial conception both on Dürrenmatt (the irony of keeping distance) and Jan Kott (the Grand Mechanism of power). Such epoch-making directions have always been controversial. My paper aims to study the methods and theatrical devices both directors achieved their goals with and discuss whether their interpretations - though undoubdtedly remarkable - could preserve the values and richness of the original play.
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	Gothic terror - Uncanniness in early gothic fiction
	The aim of my research paper is to display instances of the uncanny in two eighteenth century gothic novels; namely, Horace Walpole’s The Castle of Otranto and Ann Radcliffe’s The Romance of the Forest. Gothic studies seem to share the opinion that it is male gothic that creates fear from the outside, whereas female gothic tends to concentrate on the fears coming from the inside. I intend to dive into the truth of this statement by observing Walpole’s and Radcliffe’s use of the uncanny. In my research I rely heavily on Freud’s theory of the uncanny, it gives the starting point for the comparison. The writers’ handling of the supernatural must inevitably form part of the discussion, as being a device generating feelings of uncanniness. In male and female employment of the supernatural as a source of uncanniness does show certain differences in the two novels.
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	Literary Studies: Past, Present and Future
	It has been fashionable to speak about the crisis of literary studies for some time, but I consider that the transformations many of the institutions of higher education are trying to articulate and implement stem from the very nature of literature. I start from the work hypothesis that literature has always reflected on broader cultural issues, it has offered ‘transcripts’ of social, political, historical, psychological, aesthetic, ethical issues of the respective periods. The difference between earlier practice and contemporary attempts is mainly a matter of emphasis. I intend to demonstrate the above thesis with the help of samples taken from drama, poetry and fiction which traditionally belong to three periods of the history of English literature, namely Renaissance, Romanticism and Modernism.
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	Made and/or self-made women in the early 30s
	The Roaring Twenties and the succeeding early thirties was a period which was considered to be full of possibilities and liberties for women and men likewise. Women also had much more freedom in every field of their lives; by this time the attitude towards women's work, sexual license, freedoms in love, dressing habits etc. had changed fundamentally. But had it really changed? Via examining four cases - presented in four different films - which could be called typical around the given time, I would like to analyze to how much extent the changes took place and how this was presented on screen. In Made on Broadway (1933), Professional Sweetheart (c1933), Female (1933) and Redheaded Woman (1932) I would like to have a look at how this making and self-making happens in the case of four special female characters whom were created mostly by women (screen)writers and partly by male (screen)writers. 
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	Teacher attitudes towards classroom management in IT based classroom
	See under Tamosiuniene, Lora
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	The Ambiguities of Benevolence: Thomas Jefferson and Black Colonization
	Driven by his desire to create a racially and socially homogeneous United States, Jefferson found interracial benevolence between whites and emancipated blacks impossible and advocated the collective manumission of a new generation of black slaves and their removal upon maturity. My paper is aimed at discussing the scope and limits of benevolence at work beneath Jefferson’s plans. I argue that in terms of benevolence he exhibited a Janus-faced attitude to the problem of colonization: in part, he drew upon the eighteenth-century gravitational model of human relations, emphasizing physical and cultural proximity as a key to sympathy, but also on the nineteenth-century concept of the impersonal, distant donator. Accordingly, he acknowledged familial and intergenerational benevolence within black communities, while deeming black males incapable of sentimental love for their female counterparts. Jefferson regarded the state as a potential sponsor of emancipation and colonization, thereby advocating a more impersonal form of benevolence.
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	Love-Hate and Deviance in Eugene O’Neill’s Desire Under the Elms and Sam Shepard’s A Lie of the Mind.”
	“The parallels between the works of Eugene O’Neill and Sam Shepard are in the process of discovery, yet there already are numerous studies devoted to comparative analysis of this sort. Critical studies move from the ways both playwrights stage masculinity through their shared interest in family drama and generational patterns to their mutual fascination with experimental techniques. The present paper aims to contribute to this ongoing critical discourse by focusing on the dramatization of deviance in the works selected. Quite interestingly, deviant behavior in both O’Neill and Shepard is often linked to love-hate relationships, predominantly evolving within the context of marriage. Besides looking at each author’s delicate portrayal of psychological matters (and various forms of deviance), the authors’ related bent for social criticism will also be noted.
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	The Media-Anthropological Reconfiguration of the Literary: Laminations in the Texts of A. S. Byatt
	In the present paper I set out to weigh the potential of 'literature' taking specific shape in the texts of the contemporary British writer A. S. Byatt on the scales of media-anthropology. Three manifestations of the same - anthropologically motivated - cultural dynamics have found a 'local habitation and a name' within aesthetic discourse as the triad of aesthetic, performative and intermedial turns. Byatt flirts with contemporary 'turns' and with the accompanying media-craze through their narrative incorporation and metanarrative actualization. The outcome of her flirtation is a vividly complex mix approximating at its best what K. Ludwig Pfeiffer has called "the protoliterary". In the babel of aesthetic, performative and intermedial calls, ever fragile patterns of protoliterary performativity seem to materialize embodying the maximum expansion of the literary medium. In the present paper I pursue these patterns in selected novel(la)s of A.S. Byatt.
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	The Rhetoric of Mourning in J. M. Coetzee's The Master of Petersburg 
	A text about the trauma of the loss of a son, J. M. Coetzee’s The Master of Petersburg reads as a mourning text — a text not only about mourning but also in and of mourning. In my paper I will address the question whether the text poses itself as a mourning text or rather as a (sick) melancholic one. I argue that the text actually takes place (in order) to work through loss and (with the endeavor) to (try to) say (the impossible) „Adieu” (in Levinas’ sense). In this sense, the function and aim of the text is partly to negate what Derrida refers to as the „unqualifiable event called death,” and partly to remember and repeat (to „resurrect” the dead, to make up for the absence). At the same time, I am interested in how the text tries to work up the traumatic event of loss on the level of tropes.
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	Neologisms in translation
	In this paper I examine the treatment of neologisms in the Hungarian translation of Douglas Adams’s “Life, the Universe and Everything”. The analysis is carried out with the help of a conceptual apparatus worked out previously, within a relevance-theoretical framework, for the study of translational problems related to culture-specific expressions. There are four basic translation operations distinguished, which are defined by the four possible configurations of logical (L) and encyclopaedic (E) contents associated with lexical items in relevance theory, depending on which of these contents the translator intended to preserve in the translation. These are: total transfer [+L, +E], logical transfer [+L, −E], encyclopaedic transfer [−L, +E], and zero transfer [−L, −E]. With neologisms, of course, we cannot talk about logical content in the common sense and thus it can be hypothesised that in translating these items the translator’s primary choice was to employ encyclopaedic transfer.
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	The ”American Bölöni”: Charles Loring Brace’s Hungary in 1851
	The 19th-century Hungarian-American travelogue literature is almost entirely confined to Hungarian travellers compendiating their pieces of first-hand experience about the United States. That is the reason why special importance must be attached to Charles Loring Brace’s Hungary in 1851(New York: Charles Scribner, 1852) which is the one and only elaborate travelogue on Hungary from the mid-19th century penned by an American. As such it played a crucial role in forming the American public opinion which was for another thing highly receptive towards everything Hungarian around the time of Lajos Kossuth’s visit to the United States in 1851-52. Brace ”placed Hungary on the American maps”, therefore, it does not seem to be an exaggeration to compare him to Sándor Farkas Bölöni, author of the most influential Hungarian travelogue of the United States in the first half of the 19th century. In my paper I intend to scrutinize the details of Brace’s visit to the Post-War of Independence Hungary.
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	Conceptual Metaphors and Blends of Time in 20th Century American Science Fiction
	Conceptual metaphors and blends enable people to talk about, to understand the notion of time. What I have set as the aim of this study is (1) to clarify some basic notions in contemporary theory of cognitive metaphors and blending, (2) to see time metaphors and blends in some works of science fiction, (3) to evaluate them by their conventionality or novelty, (4) to take some unique conceptual metaphors and blends in question and set up the mappings which help the reader to a better understanding of time, and finally (5) to investigate these mappings to see what is responsible for the variations (if this is the case). Also, the crucial question of the relation between metaphors and blends will be discussed to some extent related to time in science fiction
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	Fatal embrace with the Other: Melville and the literature of the Frontier
	The paper offers a reading of three works by Melville (Typee, Moby-Dick and Clarel) in the context of American frontier literature between 1830 and 1850. The period coincides with the historical process of U.S. empire-building and the cultural efforts to accommodate the racial Other in the American imagination. The works discussed are featuring young patrician and mature lower-class heroes involved in complicated relationships with the natives of the land, displaying attitudes of attraction and repulsion, voluntary and involuntary assimilation, homosociality and homophobia. Authors discussed along with Melville include Robert Montgomery Bird, Francis Parkman Jr., and Richard Henry Dana Jr.
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	'Doing', 'knowing' and 'writing': the representation of three levels of context in undergraduate writing
	The presentation focuses on the insight provided by viewing discourse as representation into the degree of success of students' texts as academic writing. Based on Van Leeuwen's methods of recotextualisation analysis, I explore how two undergraduate thesis writers reporting on classroom research represent the contexts of 'doing', i.e. the teaching activity they investigate, 'knowing', i.e. the research they carry out on this activity, and 'writing', i.e. producing the thesis itself in their texts. The analytical method used links different linguistic realisations otherwise not seen as connected by viewing them as various means of foregrounding and backgrounding participants and activities. I examine how the two student writers make use of these means of creating 'perspective' in discourse. I will highlight how the text analysis confirms and completes the interview data gained from the writers about their experience of the three levels of context during the writing process.
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	Literary Emotions: Joys and Sorrows of Imaginary Persons (on Literary Emotions)
	For over 2000 years, literature has been a treasure-house of human emotions in action in storytelling form.   Commentaries on literary works have always named emotions of authors, characters, actors, readers.   But we must admit that very often the remarks on emotion have been limited to local effects, or they have lacked consistent theory, or they have specified emotion only where and when works have been judged to fail.   In the Anglo-American criticism I am familiar with, there has been a marked reluctance to talk about emotion, apparently because our critics believe the topic is not capable of rigorous treatment: for these readers, emotion is indefinable, messy, over-personal, lacking in irony.   This point of view is beginning to change, and in the last generation of scholarship (for example in books by Martha C. Nussbaum, Charles Altieri, Sianne Ngai, Eve Kosofsky Sedgwick) a trans-disciplinary emotion-study is emerging that is alert to the history of the topic and to current developments in several fields; also highly specific in its attention to the presence of emotion-states in literary works. The examples here will come from Pushkin's mid-length poem, "Autumn," and the final act of Shakespeare's ROMEO AND JULIET.
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	Whither Hungarian TEFL?: Changes in the field and their implications for Hungary
	Kumaravadivelu (2006) outlines a sea change in the views of EFL/ESL teachers, teacher trainers and researchers over the past decade and a half. He describes a shift in three areas (a) from communicative language teaching to the task-based sort, (b) from method-based teaching to postmethod pedagogy, and (c) from systemic discovery to critical discourse. This paper attempts to explore these and similar descriptions by other writers of the current state of the field, to assess the relative benefits of such developments for practitioners and, in particular, for language learners – and, in the light of all these, to assess the state of TEFL in Hungary and offer suggestions for a way forward.
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	Raphael, an angel of Milton's own
	One is always tempted to tell stories about Satan, claims Neil Forsyth, and this seems to be the case in writing essays to. The devil and his party has always fascinated the scholars of Milton, however, angels, though no less fascinating than their fallen counterparts have been a bit neglected if not discussed in regard of their sexual life, digestion or neo-platonic references. The aim of my paper is to shed some light on Milton’s use of and deviation from conventional renaissance angelology as derived from Pseudo-Dyonisus’s Celestial Hierarchy. Tracing Raphael’s occurrence and role in the deutero-canonical work of Tobit and the apocryphal book of Enoch, I aim to show how Milton utilized not merely the canonical sources of angelology but those later developed by esoteric authors like Johannes Trithemius and Heinrich Cornelius Agrippa.
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	Hungarian and Irish Roots of Arthur Griffith’s Policy of ’Sinn Fein’
	Arthur Griffith, as a politician and a journalist, wished to create a policy that included cooperation and self-reliance among its key-points. My presentation wishes to introduce the Hungarian and Irish roots of this policy. In the first half of my paper I will discuss Griffith’s Irish sources. After dealing with the historical aspect, I will move on to talking about those thinkers who influenced Griffith. The list comprises of many illustrious names, like Jonathan Swift and Thomas Davis. The next section will be devoted to the Hungarian roots which Griffith himself collected and published in a political pamphlet titled ‘The Resurrection of Hungary’. Besides highlighting the characteristics of the work, I will touch upon the changes that the different editions brought in the main message. The numerous examples serve my aim of showing how Griffith formulated a unique point of view out of these influences.


