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INTRODUCTION

World literature is a term which refers to a melting pot of personal and community experiences in a written form. Today, a globalizing or homogenising trend forces writers and poets to find newer and newer ways for self-expression, and to interpret their experience of the world. Lévi-Strauss says the more a civilisation becomes homogenised, the more internal lines of separation become apparent.
 As we can distinguish various forms and branches of literary works we must be aware of the fact that, according to Michel Foucault, differences differ from place to place, from time to time.

The present paper is a brief analysis of the indigenous writings of North America, English speaking Africa and Australia from the viewpoint of language use. Jaya Lakshmi Rao argues about African literature that it is not simply an offshoot of British literary tradition.
 This statement is true to every colonial minority literatures. It is an enriching combination of rich oral literature, native experience and imported tradition of writing in English, a successful integration of native experience and expression in an alien tongue. In Edward Said’s opinion literary criticism should not deal only with literature but politics, culture, etc. as well.
 According to a common view language affirms a set of social patterns and reflects a particular cultural taste. Our task is therefore to choose works for our analyses of the economy of writings, if possible, from as many different cultural-political cycles as we can.
Right before we start the examination of works two vital statements are there to be mentioned. P. M. Holt says that the analysis of a few works by some writers is no basis for generalisation (his concept of Cultural Synthesis).
 As our point of view includes indigenous works of three enormous colonial territories of the world, which have several characteristic features in common due to their history and present cultural-political status, we cannot involve all the works of the writers in concern, yet we have to take as many into account as we can. For this reason, we have chosen several anthologies, collections of poetry, and a number of novels as the basis of our analysis, including works by writers and poets from different parts of Australia, Africa and North America so that they can represent a wide range of different indigenous cultural cycles. Said is also very critical of anthologies, chrestomathies saying they are always censored by their editors. He says that in that kind of collections objective reality is united with subjective structure.
 To compensate the subjective selection as much as possible we have involved quite a number of works in our analysis.
THE IMPORTANCE OF INDIGENOUS WRITINGS
Sir Hamilton Gibb says that Eastern literature now re-evaluates our image of the East.
 It is again a statement applicable to the indigenous literary works of the terrains in concern. T. E. Lawrence (1918) understands and accepts that Eastern people are worth as much as their western neighbours, since neither the people-of-colour, nor the whites can identify themselves with one another.
 Eastern people are regarded equal to indigenous people in terms of social, political and cultural belonging – our western beliefs place them on a subordinate level of values, considering them inferior to ourselves. This behaviour calls for the idea of equal importance of indigenous writings. Said points out that we invent labels to explain things, but we mustn’t use labels in our analysis any longer – labels of discrimination. Jane Hyde says, for example, the category ‘non-ethnic Australians’ never in fact existed. ‘White’ has always been ethnic, political and privileged.
 There are no ‘we’ and ‘they’, says Said in Orientalism. Our evaluation of indigenous peoples should avoid employing discriminating labels invented by the Western cultural cycle. Obviously, we have to take dominances and dependencies into account, since cultural-political contexts have influence on writings, but we have to keep in mind that Indigenous works emerge under social, historical, climatic circumstances far different from those European people know of. Hernadi, Ndebele, and a list of other critics, writers and thinkers believe that literature is largely shaped by the conditions within which it is produced, so writers cannot divorce themselves from their environmental influences.
 Marx stated that things can only be examined within their own particular historical context.
 Salman Rushdie highlights one more important concept by inventing the term ‘Commonwealth Literature’, namely that we tend to place English literature at the centre of the world and the rest of the world at the periphery. The concept is exclusion. We tend to exclude or debase non-English works together with English works by non-Anglo-Saxon writers.
 This is again the unreasonable use of labels which leads us to misconceptions and misunderstanding. 
THE IMPORTANCE OF BACKGROUND INFORMATION
Said argues that in our analytic procedures we have to seek reality beyond concepts. He adds that written texts do not tell about reality but interpret it.
 At his point we have to put on the Nietzschean question „Who is talking?”
 in order to get clear answers to our further questions. The exact meaning of the words told can be dragged into light only with this knowledge. Foucault suggests that the words in the modernity are no longer interwoven with ideas/images.
 In our understanding the connotative meanings vary according to the different cultural cycles, and the result is a multiplied understanding of multiple meanings. According to Foucault’s viewpoint the word ‘bush’ may take up different connotations in Britain and Australia, and those are the different planes of representation. In Britain the word bush may light up an image of a plant in the mind, whereas in Australian Aboriginal English it refers to the black nation. In the former case the law of representation is institutionalised reference, and its form is arbitrary choice. In the latter case the meaning derives from the first one as the language item is the same, but extends its boundaries by redoubling the connotative cycle or the word – the law of representation is similarity, analogy, and its form is real, true experience. 
Another fragment of reality may be found beyond language boundaries, when the work’s main language is English, but there are certain elements inserted from another language, usually from the writer’s mother tongue or tribal language. This process lead us one step beyond certain modern methodological question where we have learnt that a language learner develops another identity in the new language – in fact, learners develop another image of themselves, a pluralised ego: in a word, they transcend. This image of identity becomes the combination of a bi- or multi-lingual self, the author self, the included and the excluded indigenous selves. The pluralised image of the ego stands in the middle of works and subjectively interprets its experience of the world in a given spatio-temporal context. And this image is what we call the writer who, in Foucault’s view, is the gate to the cultural cycle in which the works are produced. Our problems in the analytical procedures come when we encounter works written in English combined with tribal language elements. The cultural background comes into light when we have unfolded the meaning of words and phrases included in the works, but the cross-linguistic blending may puts enormous obstacles in our way. Sometimes footnotes, appendices and other forms of explanation are given to help us with the understanding of works, but certain works completely lack this kind of helping hands and we get lost in the jungle of languages, not knowing where to start off to find our way. Our major help to solve this problem is the writer whose personal background tells us about the linguistic, cultural, and political environment which has influence on him.
Michel Foucault argues that the author is the gate to the culture.
 Right after we have resolved the problem of language blockades, we can analyse the works and by doing so we can re-evaluate the cultural cycle of production with the help of the writer’s values presented in the works. We grow up to the understanding of effects a cultural-political context may have on indigenous peoples. Their works reflect the world as they experience it, and provide the reader with a subjectivized interpretation of reality.
THE SOURCES OF WRITING
Indigenous works emerging from more or less unknown cultures in North America, Africa and Australia represent an interesting form of written art. As they are all rooted in British (Western) English literature, they share many of its characteristic features both in form and in content, yet they differ from it the same way by certain features. The language use of indigenous authors features common characteristics on different levels – the direct and indirect use of language elements, the multi-lingual side of writings, and the cultural-political aspects of works are all in question.
Let us start out from Homi Bhabha’s concept of splitting.
 He argues that in a colony, people’s thinking is split in two: for the colonized the idea of being indigenous and idea of being excluded are present, and for the colonizers the idea of being superior and idea of being far from home are determining concepts in writings. The split does not fall at the same point in colonized and colonizer. Moreover, writers must shift themselves into some position to narrativize, they must put themselves elsewhere, or be pushed into another space and time from which to revise or review their experience. Our paper focuses on the colonized, who are regarded as inferior and placed on the periphery by the colonizers. Bhabha thinks of indigenous literature as one that speaks from the provincial and colonial margins of the English culture. The use of English does not mean assimilation with the English cultures of America, Britain or Australia, however, this attitude results in a feeling of rootlessness, as V. S. Naipaul termed it,
 a feeling of being excluded from their own domestic affairs. The political governance often issues great limitations on the rights of the indigenous peoples, by which they are forced to include political and social issues in their works. Some indigenous writers and thinkers, like Ben Okri and Njabulo Ndebele, believe that too much political content in literature debases it in terms of artistic value. It seems reasonable from their point of view, but from our point of view it only reinforces the importance of cultural-political context in the analytical process. Due to political and cultural conditions, indigenous writers are in an in-between position, their minds being split – in Bhabha’s sense – in two, struggling for recognition as individual and tribal identities. They are aiming at establishing a culture supported by authenticating cultural canons, of which they most apparent is the name of their nation, as in Bhabha’s case, the Parsi.
The invented concept of a third or supplementary space
 by Frantz Fanon and Homi Bhabha helps writers and poets to find the most appropriate point to examine and write from. Although Fanon and Bhabha invented the above concept to explain the best position to take to be able to examine cultural issues, a space between disciplines, an interdisciplinary borderline. Indigenous authors often choose the third space so that their writings would not be purely ‘right- or left-wing’ works, but a combination of values and beliefs representing a certain issue in the best way.
ECONOMY

Many of the indigenous writers vote for multi-lingual writing as the right vehicle for their multi-cultural, multi-lingual experience. Here we encounter the questions and problems of translation, which is, in every case, a revaluing process. Bhabha refers to the translations of the Bible
 as one example where cultural values have to be revalued so that other cultural cycles can accept them. Simeon Porter says that African writing in English brought strength and appeal to the English language by adding a large range of new vocabulary and usage.
 Both extensions are essential to get a better understanding of indigenous literature.
The new usage of English vocabulary goes back partly to Foucault’s statement about words and meanings in the modernity, and partly to the regionally changing, culturally, socially, and politically influenced re-evaluation of word contents. Loan words or new words extend the corpus of the English language, but only when a given new item is used widely enough.
From our comprehensive analysis we came to know that it is not enough to get acquainted with the regional variations of a language but we have to get acquainted with the local and neighbouring native languages as well so that we can take a position of an omnipresent linguist-literary-man-critic.
Chinua Achebe argues that any indigenous writers should aim at fashioning an English which is once unusual and able to carry his peculiar experience.
 This theoretical suggestion gains manifestation in several indigenous works where the formalist approach of criticism is not enough to approach the writers’ targeted meaning. The above ‘bush’ example is a symbolic use of the English word and by using it the author can skip the detailed description of his or her nation, tribe, or clan. Some wider connotative meanings allow the writer to substitute a life experience with only one word. This process goes one step beyond Coleridge’s concept of prose and poetry: prose = words in their best order, poetry = the best words in their best order. (Note: Samuel Taylor Coleridge, 1772-1834.) The straightforward language use of indigenous authors focuses n content rather than form. Their aim – to use the least words to convey the most of meaning – comes from their being not too talkative and chitty-chatty. Another example for this narrow phrasing is the Japanese Haiku. Unlike in haikus, in indigenous poetry there are not fixed rules how to write, poets and writers are free to choose from as many literary forms and devices as they can find. However, they tend to use far less poetic devices than their western counterparts, not because they lack of stylistic taste or need for poetic beauty, but their major goal is to communicate their experience as clearly and understandably as possible.

Whereas western writers today tend to write much about their need for something higher and more elevated, something which is closer to the perfection of existence, something divine – it is something they have never had, never met. On the contrary, indigenous writers express a longing for something higher and more elevated, something closer to perfection, and they truly had it once. They lost it right after the beginning of colonisation. Perhaps it is for this reason that indigenous writers employ little of the way of literary devices.

The pure and rhythmical presentation of experience stands in the centre of American Indian, black African and Australian Aboriginal authors. Let us have Nicholas Black Elk’s works
 as examples for using the least words to convey the most of meaning. He does not employ symbols, except for the images his tribe regards as analogous to them; his description of (past) events does not involve too many adjectives and adverbs, but focuses on agents and actions. It is the silent space among letters that speaks instead, the written form of events includes only the characters. The rhythm of Elk’s writings, like other indigenous writings, derives from the rhythm of natural speech, which is, at least in their cultural cycles, not full of words. Their speech seem economical as they employ silence (in speech) and blank space (in writing) so as to put emphasis on what they believe most essential. The imagery and the special word use of indigenous writers are contributors to their own literature, which expresses their identity in a straightforward, yet moving way. Indigenous literature in its purest form is an unadorned way of telling us what is on the writer’s mind. The manner of expression of the indigenous literary works is rather austere, yet emotive. The style depends on how efficiently the words and grammatical structures are chosen. In these last few decades, literary studies have equipped these writers with a variety of tools, enabling the enrichment of their personal style, in order to present their uniqueness, and to emphasize the value of what they have to share with the world. However, they still keep using less of these beautiful poetic devices. For them, the value of a work cannot be shown through the beauty of devices, but through the power of words. They are very close to everything natural, and the more sophisticated the poem becomes, the more distant it is from Nature itself.
Further economical items are the realia. Indigenous writers very often employ words from their native tongue, and the exact meaning of those words includes the philosophical, cultural, and traditional backgrounds as references, thus the words are not to be translated and thereby raped, because they are culture-specific items which can only be paraphrased or explained. Let us take ‘sixa’ as an example which means a compound in French African missions where engaged women received spiritual instruction before marriage. Reading the novel The True Martyr Is Me by René Philombe
 is easy as it contains few realia, yet the full meaning of the work slips out of our hand without the knowledge of the connotative meaning of ‘sixa’. Another example may be The Other World by Mzikayise Mahola
 where there are no realia, yet the exact meaning of the poem becomes available solely with the knowledge of the name Xhosa. For masses of readers worldwide this name means, at most, an African tribe or nation, and our mental image presents a pagan, non-civilized, black people. On the contrary, in this single word a nation has its whole history, culture and social-political status embedded. 
CONCLUSION

Indigenous literary works tend to use little of the way of literary devices, although the past few decades provided writers with them in every way. According to our analysis, the cause for this is that in indigenous literature the content generally precedes the form of writing, and the traditional social behaviour of indigenous peoples incites them to use the least words to convey the most of what they experience. The economy of indigenous writings lies in the technique of employing the most effective words and phrases, often realia from tribal languages, to express socio-cultural identification. 
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ABSTRACT

The works of indigenous writers often seem stylistically poor compared to well-known classical or modern works. The application of artistic literary devices in writings does not precede the clear presentation of content in the works in concern due to economic and efficiency factors. The economy of writings means that writers use the least words to convey the most of meaning, and this technique demands for the most appropriate words – this is the efficacy of writing. The theory of poetry ’the best words in the best order’ is clearly represented in indigenous literature, drawing readers’ attention immediately to the content of works.
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